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NEW RELEASES 20 10 

NEW SET OF BRUISES S/T CD 

Hailing from the Isle Of Wight, NEW SET OF BRUISES have excelled with a fantastic 6 song debut - mind you, we 
had no doubts they would bearing in mind NEW SET OF BRUISES features Nij Lynk , vocalist/guitarist/songwriter 
from old Boss Tuneage favourites BLOCKO! NEW SET OF BRUISES carries on where Nij left off - and cranks things 
up a gear!! 

**ORDER THE CD FROM BOSS TUNEAGE AND YOU WILL ALSO RECEIVE A DOWNLOAD EXCLUSIVE OF A 
12 TRACK ACOUSTIC ALBUM BY NIJ PLAYING HIS OLD BLOCKO CLASSICS ABSOLUTELY FREEH 


BITTER PILLS S/T CD 




So, does the thought of ex HOOTON 3 CAR and BROCCOLI folk teaming together for a brand new band interest 
you? Then you need the BITTER PILLS debut! Taking all the elements of those two great bands and adding a mutual 
love of BIG STAR/TEENAGE FANCLUB into the mix, this 7 song demo fizzes and buzzes along, recorded on warm 
trusty 24 track analogue, you won’t want to miss this one!! 

**ORDER THE CD FROM BOSS TUNEAGE AND YOU WILL ALSO RECEIVE A DOWNLOAD EXCLUSIVE OF 
THE BANDS ORIGINAL 2 SONG DEMO ..ABSOLUTELY FREEH 


BEAUTY SCHOOL DROPOUT 
PALOOKAVILLE (A RETROSPECTIVE) CD 

The latest on the Boss Tuneage Retro Series, this CD compiles all the recordings by Scottish pop-punks BEAUTY 
SCHOOL DROPOUT, excluding their “Teasing the Fat Kids” album - so here you get the bands original demo, tracks 
from which ended up on various comps, the 2001 recording session that ended up on the long out of print “instant 
Singles Collection Vol 2” CD we put out way back when, but also features 3 NEW tracks, recorded at the tail end of 
last year! A must for anyone who loves proper pop-punk! 


VIOLENT ARREST 
MINUTE MANIFESTOS CD 


If you are not already familiar with VIOLENT ARREST from their releases on Deranged and Grave Mistake, then 
you need to check them out! Featuring 75% of the original line up of UKHC legends RIPCORD, VIOLENT ARREST 
rip through 24 hardcore punk classics in under half an hour on “MINUTE MANIFESTOS” - combining 10 brand new 
tracks plus the tracks from last years double 7” - for any fans of no nonsense hardcore punk, you need this! 

**ORDER THE CD FROM US AND YOU WILL ALSO RECEIVE A FREE COPY OF THE RIPCORD “LIVE AT 
PARKHOF" CD RELEASED ON THE BOSS TUNEAGE RETRO SERIES WHILE STOCKS LAST!!! ** 

HEARTBREAK STEREO 
CARRIED THROUGH THIS WALTZ CD 

The Finnish punks are back with their brand new album! After last years “INSPIRATION - BACK FROM 
THE DEAD” album (now sold out through us!) HBS have been virtually on tour ever since, and the divi- 
dends are on show on this new album! 13 brilliant melodic punk’n’roll killers - if you like BOMBSHELL 
ROCKS, RANCID etc you NEED to hear these guys! 


THE GREAT ST LOUIS 

IN YOUR OWN TIME CD 

And if all the above wasn’t enough, how about this? THE GREAT ST LOUIS are back with their follow up to the clas- 
sic debut that was “FOREVER NOW”., over 2 and a half years in the making, “IN YOUR OWN TIME” is another 
classic in the making - there’s absolutely no filler here, GREAT ST LOUIS give us 10 gems, LEATHERFACE meets 
SOCIAL DISTORTION in style but uniquely GREAT ST LOUIS., don’t miss it!! 

**ORDER THE CD FROM BOSS TUNEAGE AND YOU WILL ALSO RECEIVE A DOWNLOAD EXCLUSIVE OF 
LOTS OF UNRELEASED AND RARE GREAT ST LOUIS TRACKS ABSOLUTELY FREE, AND ONLY FROM 
COPIES OF THE CD BOUGHT DIRECTLY FROM USH! 


go to bosstuneaqe.com for lots more special offers, exclusives and a free 30 track label 

DOWNLOAD SAMPLER WITH EVERY ORDER OR WRITE TO US FOR A CATALOGUE 
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Gaz’s Intro... 

Well! I feel a bit of a fraud writing an intro for this issue as I’ve actually done less than usual! In fact not a lot, minus 
less than usual, equals nothing in my book! I’m in one of those spirals where I feel not a lot seems to be going my 
way but I’ve actually not got anything to moan about compared to millions of other people? Does that make sense? 
Anyway, most of it is my own doing! I wont hang about and prolong your anticipation of the coming pages but I 
would like to recognize that shining through all of my gloom is Tony and his relentless enthusiasm! I feel mine will 
return but in the meantime support SD, support the punk scene (whichever bit of it you support) and thanks to all 

the labels and contributors for sticking with it. Gaz - 15 th Jan 2010 


I put the majority of this issue together while off work recovering from eye surgery, which means any typing errors 
you spot can all be put down to the reduced vision I am currently handicapped with (honest). I have been cracking 
the whip to get this done, and even though everyone else is at work and busy having a life, they have come 
through for me, not even moaning when they get another email or text enquiring about their column or review or 
photo or whatever. So I thank them all for their efforts, I couldn’t have done this without them. 

I’m not able to do too much, and daytime TV is not for me, so listening to music and putting a zine together seemed 
like the best thing I could do, even if the amount of time I can comfortably sit in front of a computer screen is 
limited; after a while it all becomes blurred and the typing errors increase and I have to stop, make another cup of 
tea and go watch some of my Monty Python DVD boxset. 

My enthusiasm for this issue, and for punk rock in general has been given a huge boost over the past couple of 
months by the amount of great new(ish) bands I’ve been discovering, and it’s proved that no matter how many CDs 
I get sent by corporate wannabe pseudo punk posers, there are still countless bands and people out there who do 
give a shit and who are doing great things. It’s also nice to have friends enthusiastic enough to keep 
recommending all this new music to me. 

Like our last issue, there aren’t all that many reviews in this issue, we usually try to keep on top of our respected 
review piles, and get them up on the website as soon as we can, so what we have here are things that came in 
while I was putting this issue together, or things we’ve recently bought and wanted to mention. So if you sent 
something for review and it’s not here, check the website. In fact check the website anyway as we’re trying to keep 
it up to date not only with reviews, but columns and interviews too. There are a couple of interviews that didn’t 
come back in time to make this issue, so they will appear on the website as soon as they come in, likewise some 
vinyl that came in on the day the needle broke on my record player - playing the latest EP by Needles! 

I also want to thank everyone again for their thoughts and good wishes both before and after my operation; as I 
type this it’s been a week and although I’m still swollen and bruised, the tumour has gone, and I’m feeling no pain, 
although my vision hasn’t returned to anywhere like normal; but if I end up having to wear glasses with one thick 
lens then I can live with that, the op would still have been worth it to get rid of that cherry sized lump that was doing 
its best to push my eye out of its socket. Tony Suspect: January 2010 

Thanks: Allen Silburn; Tom Ellis - Shitty Limits; Aston - Boss Tuneage; Pierluigi - Anti You; Matt - Social Circle; 
Mike Fox; Paint It Black; Strike Anywhere; lain in SF; Cloack/Dagger, Static Radio NJ & Anthrax for their interviews 
on our website; all our contributors; everyone who’s sent stuff for review and everyone who sent me good wishes 
after my operation, I really appreciate it. 

Soundtrack: Social Circkle, Paint It Black, Strike Anywhere, HDQ, Geriatric Unit, Sleep, Gewapend Beton, 
Instigators, The Shitty Limits, Citizens Patrol, Anti You, Sofa Head, Cloak/Dagger, A-Heads, N/N, Life Trap, 1919, 
UK Subs, Sick Mormons, Limp Wrist, Criminal Damage, Fix Me, Needles, Violent Arrest, Ramones, Minor Threat, 
The Stupids, The Mingers, Rattus, Regulations, Subhumans, Killing Joke, Lip Cream, Government Warning, 
Ripcord, Fy Fan, 7 Seconds, Siouxsie & The Banshees, The Moondogs, Career Suicide, The Mo-Dettes, Punch, 
Talk Is Poison, Raw Power, No Hope For The Kids, Jello Biafra & The Guantanamo School Of Medicine, The Jerks, 
GBH, The Marked Men, Jerry’s Kids, Adam And The Antz, Negazione and lots of obscure late ‘70s punk singles. 

Cover photo: The Shitty Limits by Pete Zonked 



MaSre A Cup Qf Tea, Put A Record On 
Y ony Suspect 

The best of 2009 

The Music.... 

1. Paint It Black “Amnesia” & “Surrender”: I’m not 

going to separate these two, I couldn’t. Ok so Paint It 
Back are my friends, but these two blinding EPs 
were definitely the best of 2009 for me. There was 
also a UK tour where they blew me away every 
night, I think it’s fair to say they deserve top spot. 

2. Strike Anywhere “Iron Front”: Another top notch 
album that was chock full of their trademark tunes, 
sing along choruses and lyrics; it came in a superb 
gatefold sleeve too. The iron Fist” EP was another 
winner as well. Their gig in Bournemouth with 
Propagandhi may have seen them play a shortened 
set and go on first in a venue ill suited for them, but 
they still gave everything and were by far the best 
band of the night. 

3. The Shitty Limits “Beware The Limits”: After a 
string of great EPs, they hit us with their long 
awaited debut album. They may have eased up 
slightly on the pace, but the songs are still as 
exciting and wonderful as ever. They also never fail 
to impress live as well. My kinda band. 

4. Cloak/Dagger “Lost Art”: Brilliant second album 
from one of my favourite bands. I wasn’t sure if they 
could better “We Are...”, but they have and in fine 
style. There were a couple of great singles last year 
too. 

5. Social Circkle “City Shock”: Records that come 
out of nowhere and slap your face are few and far 
between, but this was one of them. I may have been 
a little slow in catching up with this band, but I’m on 
a mission now. Brilliant, fast hardcore punk rock 
that’s so bright and exciting I fell for it right away. 

6. The Stupids “The Kids Don’t Like It”: A new 
album form The Stupids in 2009? This could have 
been a disaster, but thankfully it’s great and is every 
bit as good as I could have hoped for. 

7. Geriatric Unit “Permethrin Blues”: This bunch of 
veterans already have several super charged 
releases under their belts, but this new album is the 
best yet. Fast, angry and very loud; what more do 
you need? 

8. Sleep “Back To Square One Again 1989-1991”: 

One of my favourite ever UK bands finally get a CD 
release from the ever wonderful Boss Tuneage. This 
includes their LP, their EP as well as demo and live 
tracks, and the songs sound as good to me now as 
they ever did. 

9. Limp Wrist s/t: I picked this record up at their 
Brighton gig and I think it’s their best yet. It was a 
bonus to find that the “Want Us Dead” EP tracks 
made up side two as well. It was a great gig too. 

10. Fix Me “Ni Una Sola Puta LaGrima”: This one has 
just arrived, which is pretty good seeing as it’s three 
days before Xmas and I only ordered it a couple of 
days ago. Anyway, great speedy hardcore on 


wonderful orange vinyl. It’s definitely hitting the spot 
for me right now. 

Finally a special mention for Anti You / Citizens 
Patrol / Criminal Damage / Wasted Time / N/N / 
Needles. All bands I discovered this year, either from 
tips by friends or through downloading free MP3’s from 
the No Way Records site. Each time I had an order in 
the post within an hour of first finding out about them, 
proving that punk rock still has the power to excite and 
motivate me. 

The message... 

1. Trapped In A Scene by Ian Glasper: Brilliant look 
back at the mid to late ‘80s UK hardcore scene. The 
first two books were great, but they covered a time 
where I was just a punk rock consumer; this one 
covers a time where Suspect Device was up and 
running, and both Gaz and me were involved with 
the local scene and making contacts and friends that 
are still with us today. A must read I would say. 

2. The England’s Dreaming Tapes by John Savage: 
The follow up to John Savage’s classic book on the 
early UK punk scene, England’s Dreaming. This 
features later interviews with the people he spoke to 
for the original book, giving an insight into their 
original motivations for getting into punk, and their 
feelings later on after their involvement had ceased; 
there’s also a section on what they are doing now. 
It’s a huge book but reading it wasn’t a chore, and 
for someone like me who remembers, and is still 
interested in, the first wave of punk it’s pretty 
essential. 

3. Let Them Know - The Story of Youth Brigade & 
BYO Records: Youth Brigade were one of the first 
US hardcore bands I got into, and this book (and 
DVD) tells their story; the book is a good look back, 
but the DVD is really great, and the thing I like best 
from this package. It also comes with a double LP of 
BYO bands covering other BYO bands. A pretty 
comprehensive story of what they have achieved 
over the years with their bands and label. 

4. Burning Fight - The 90s Hardcore Revolution In 
Ethics, Politics & Sounds by Brian Peterson: It 
does exactly what it says on the tin; there are band 
interviews and chapters of comments form the 
people involved on such topics as Straight Edge, 
Animal Rights, Spirituality and Politics etc. It covers 
a lot of bands I didn’t much care for at the time, but it 
was still interesting to read about them and find out 
what made them tick. 

5. I Slept With Joey Ramone by Mickey Leigh: 

Basically a biography of Joey Ramone by his 
brother, and what better person to tell the story? It’s 
a good read, and you can see where some of those 
early lyrics came from as Joey (or Jeff Hyman as he 
was) struggled with undiagnosed OCD, his hight and 
his less than athletic body. The pre-Ramones 
chapters are particularly interesting, and with their 
lives so intertwined this also becomes something of 
a Mickey Leigh autobiography at times too. 



Obviously there were a lot of individual songs that left 
an impression on me last year; some old favourites and 
some new favourites, but one song stands out above all 
others. I happened to listen to it this morning and was 
filled with a desperate need to declare this song the 
greatest song of 2009... 

“Sacred” from Paint It Black’s “Surrender” EP. I 

think this song has everything I love about Paint It 
Black; its fast, exciting and grabs you right from the 
start. You can sing along to it, you can punch the air to 
it, even when you’re sat at home listening on your own, 
and it has that bass and drums bit that slays me every 
single time. Not only that, but after knocking me flat 
with bass and drums, there’s one of those uplifting 
outros that Paint It Black do so well to pick me up and 
send me soaring; I can’t not sing along to this end bit. 
Seeing them do this live was another highlight of 2009 
for me. It is one of the greatest punk rock songs ever. 
No, really, it is. 

{.ess Than Gravity 
Lloyd 

So, I made it to forty years on this planet, and finally 
qualify as a columnist for Suspect Device. I was once 
involved a mere 15 or 16 years ago when I helped write 
a tour diary when ex SD writer Mike Head and myself 
followed Jawbreaker around England for five days, but 
here I am flying solo in 2009. 

When considering what to write over the last couple of 
days I found myself in the company of old friends on 
tour and the question of where I was living now and 
what I was doing with my life kept coming up. Once 
again I had moved since I had last seen them, and I 
thought back over my life and found I only just about 
had enough fingers and toes to count the number of 
house moves I have made in my life eighteen in forty 
years. And that got me thinking about the concept of 
“home”, and what that word means to people generally 
and what it means to me. All the definitions I sought 
related to things like “a house, apartment, or other 
shelter that is the usual residence of a person, family, 
or household*” or “the place or region where something 
is native or most common*”. ..in other words, a 
geographical location be it dwelling or location specific. 

I was born in Croydon, South London, and lived there 
for the first seven years of my life - so I guess that is my 
standard answer to the question of “where are you 
from?” which usually comes when first meeting another 
person. However, little was I to know that that was the 
longest (to date) that I would ever live in one building in 
a single stretch, and 33 years on it doesn’t really 
provide a satisfactory or definitive answer to that 
question for either party. Since then I have lived in 
foreign countries (Cyprus and Germany), English towns 
as diverse as Bromley, Swindon, Hereford and York, 
and been on tour for many weeks at a time all over the 
UK, Europe, Japan and the USA with bands. 


When I met my (now) wife, she has a very clear and 
definitive view of “home” being Beverley in East Riding 
Of Yorkshire as this is where her entire childhood was 
spent and where all her immediate family are from - 
and on the whole where they all still live. As our 
relationship became closer it was then that I started to 
realise that “home” to me was not so much a pile of 
bricks or an X on a map... my home was wherever she 
was, and where we were together. And as we have had 
children again this has reinforced this feeling of “home” 
for me being where my family are at any given 
time... ’’the place in which one's domestic affections are 
centered*” 

I also encountered something similar recently when my 
beloved Bromley FC made the 1st Round of the FA Cup 
and were drawn against Colchester Utd at home. A 
couple of days before the game I got an email and text 
from an old friend, Nick, that he was making a special 
effort to come and attend the game. Nothing too special 
in that you might think - except Nick has lived in San 
Francisco for the best part of the last ten years. As a 
surprise, I contacted the local newspaper (Bromley 
Times) and suggested in today’s age of armchair 
supporters and ridiculous money that such a story was 
worthy of coverage... they agreed, and in the pub pre- 
game the reporter spoke to Nick and myself about why 
he’d travelled so far and spend so much money - 
afterwards we talked to each other about that and both 
had found it very hard to explain to a person exactly 
what the football club means to us - not simply in 
respect of the actual playing side, but all the friendships 
and trips and experiences we have shared over many, 
many years. It actually sprang to mind that perhaps - 
with almost 20 years of being a “constant” in my life, 
with many of the same friends and faces from back in 
the day still going, that in many ways Bromley Football 
Club was a kind of “home” to both myself and Nick... 
and why it was not so strange that he would undertake 
such a trip on such a day. 

“Your home is where you’re happy 

It’s not where you’re not free 

Your home is where you can be what you are 

As you were just born to be 

And, anywhere you might wander 

You can make that your home 

Just as long as you’ve got love in your heart 

You’ll never be alone” 

* all taken from 

* http://dictionary.reference.com/browse/home 

Been enjoying BANGERS hugely just lately, and the 
whole glut of post Latterman bands, particularly IRON 
CHIC and RVIVR. On the more hardcore side of things 
been loving HAMMERS and the RELIGIOUS AS FUCK/ 
AMERICAN CHEESEBURGER split LP on No Idea. 



I’ve also been enjoying purchasing vinyl again in a lot 
greater quantity than in recent times, and the addition of 
download codes with many releases kind of means 
there really is no need to buy a CD when you can have 
the artwork/insert in the full 12” size, along with some 
lovely vinyl, but also enjoy the convenience of digital 
music. Have also been downloading stuff too, but I feel 
like I am achieving a pretty good balance between all 
mediums just now which is increasing my enjoyment of 
the current music scene. 

Live, always love seeing the DOWN AND OUTS and 
ATTACK! VIPERS!, SERF COMBAT too have been 
floating my boat. Was lucky enough to get to Japan 
again (this time with my own band Southport) and had 
an amazing time there along with having the pleasure of 
seeing/hearing the usual plethora of quite incredible 
Japanese punk pop bands. 

I am writing this in the Silver Jubilee of Gaz and Tony’s 
creation, and I am very happy - and humbled - that I 
have been afforded the opportunity to fill a few lines in 
what has been a wonderfully enduring and well loved 
zine over the years. Here’s the next twenty five years! 

bass_loser@yahoo.com 

All This And More 
Steve Scanner 

About 12 years ago, I recall an impending crisis that 
occurred amongst the UK zine scene as a number of 
prominent zinesters all hit the grand old age of 30! 
Columns were rife with debate over whether the 
looming third decade would change any specific ideals, 
or any attitudes toward music and Punk in particular. I 
recall there was even a suggestion of the fear that when 
the digits three and zero were placed together an 
instant admiration of Cliff Richard and Val Doonican 
would materialise as your CRASS and RAMONES 
records were given to Oxfam. That's not forgetting the 
unparalleled excitement over receiving a ‘nice’ cardigan 
for Christmas. 

I never quite understood all the consternation about 
hitting 30. In many ways, I was glad to see the back of 
my 20s. I’d been constantly ill for about three of those 
years with a debilitating gastric problem and had been 
made redundant from a job selling guitars, drums and 
sequencers that I really enjoyed doing. Generally, I just 
seemed to muddle through my second decade, playing 
in going-nowhere bands, boozing, watching bands, 
speeding - all the usual things. Come 27 I seemed to 
have some direction and by 30 felt better about myself 
than I previously recall. Why? I'm not really sure. I think 
it's possibly because after those years of new 
experiences and tolerating a physical condition which I 
thought was to plague the rest of my life, I actually 
discovered I knew a bit about who Steve Scanner 
actually is. 


Move forward to 2009, and many of those who had 
doubts about their own personal increasing age are still 
involved in this Punk thang having reached 40 (and 
beyond) with their CRASS and RAMONES records 
intact! That includes myself - 1 hit 40 in August 2009 and 
made the trip back to Ipswich from New Zealand to 
spend it with my Mum, friends and family. 

It was an action-packed trip too! Within 36 hours of 
landing at Heathrow (which is less time than the actual 
traveling from my home in NZ to my Mum’s place in 
Ipswich), I found myself sitting in Camden’s Worlds End 
pub feeling lethargic, slugging down my first pint of 
Guinness on British soil in a year and hoping that my 
decision to compound my jet-lag by this trip to London 
would be worth it. My reason? To fulfill a 20 year 
ambition: to see THE FREEZE live. 

I recall exactly where I was when I first heard ‘American 
Town’ blast out and ever since then have been an 
ardent fan. I’ve interviewed vocalist Clif twice too. As my 
second pint of Guinness started working itself around 
the system, I found it wasn't just alcoholic spirits 
running through me, but also the spirit of blind 
excitement over the impending Punk Rock Experience 
that I have felt constantly since my mid-teens!! 
Thankfully THE FREEZE was great, playing a smoking 
hour-long set of all the songs I really wanted to hear. 
Further through my month in the UK came the birthday: 
the big 40. By pure coincidence, on the very day, 
Ipswich legends THE ADICTS played a ‘secret’ show in 
Ipswich! It wasn’t that secret - posters were up, tickets 
had been printed, but it was announced at short notice 
and staged in a smaller hall than the band often play 
these days. Still, it was a virtual arena compared with 
the last time I saw them. That was 15 years ago in the 
back room of a pub that erupted in a minor Skin v Punk 
battle. Ahhh... the good old days!! 

It was surreal in many ways. THE ADICTS for me - just 
like anyone in Ipswich who got into Punk in the early 
80s - was one of the first bands I saw live and, being 
local, made them ‘our band’. And here they were, still 
playing and with a stage show bigger than ever and 
certainly with more fire than I recall the band having 
since I was a teenager. I had a few misgivings before I 
went - least of all the misleading, “longest running Punk 
band in the world with its original line-up” claim. Well, I 
guess so, but that kinda glosses over the period they 
split up and the even-longer period when they were 
playing without Mel on bass. Given that premise, it’s 
feasible to say that title could go to each reuniting of the 
SEX PISTOLS... 

Anyway, I had a ball singing along to ‘Viva La 
Revolution’ and ‘Bad Boy’. 

The other notable event (besides attending Rikki Red 
Flag’s wedding) was the fact we got burgled. That’s a 
whole other story - nothing much got stolen but the fact 
that some low-life piece of scum entered my Mum’s 
place with nothing but dishonest intentions really pissed 
me off. It’s not as if they ransacked the place - all that 
got stolen were the house keys and some booze. In an 
odd way, I kinda wish they HAD done some damage to 
justify the whole break-in, rather than an act of chav 



opportunism. I stayed up all of the following night, 
peaking outta the window in the hope that they came 
back. Yes, I did hope they would come back. I had a 
few surprises for the fuckers - a can of fly spray, a bottle 
of bleach, a good old heavy frying pan and even an old 
studded belt I used to wear back in my early 20s (how's 
that for a link??)! Sounds like a Laurel and Hardy film, 
but they would not have known what hit them!! 

Anyway, after the collective zinester consternation of 
hitting 30 and the ambivalence of the same collective as 
they hit 40, I was wide-eyed with disbelief as I read 
Rum Lad zine. Among the tales of editor Steve Larder is 
a self-analysing piece that opens with the statement 
that Steve was reading an interview with a prolific zine 
writer (unnamed) who stated that he never felt so old as 
when he hit 20. I hope he wrote that on his 20th 
birthday because that's the only day it could be 
justfified. Otherwise, seriously, that dude is gonna have 
a few problems in years (decades) to come!! No time to 
be 21 indeed! 

“Life is timeless, days are long when you’re young....” 
As Paul Weller no doubt now knows, it's pretty good as 
you get older too! 

Compiled to the sounds of FOUR LETTER WORD, 
THE BOMB, IMPERIAL LEATHER, X and A.O.A. 

Later... 

Steve Scanner 
www.scannerzine.com 

A Si Of Relief 
Si Briggs 

So, another year goes by, and holy flip didn't it go fast! 
Truly scary indeed, but that's the price you pay for 
enjoying life so much I guess? 

Personally, my big "thing" of 2009 was becoming a 
Grandfather, a most bizarre feeling indeed, which took a 
lot of getting my head round, and I still haven't fully 
managed it, and was something I was not expecting for 
several years yet but there you go, sometimes life 
throws you a curveball as they say. Anyhoo, my 
Grandaughter, Isabella, is now about 4 months old and 
it has honestly been a most joyous experience watching 
her get to this point and not have the pain and stress 
and fatigue that goes along with raising a child, I 
thoroughly recommend it indeed! And seeing my 
daughter, Lauren, turn out to be a great Mother has 
been rather special too. 

Work on the other hand has really gone to shit, with a 
big "reorganization" planned for April 2010 which has 
become very apparent is really just a big push by 
management to cut down the workforce and erode or 
destroy as many of our hard fought for working 
conditions as they possible can in one fell swoop, moral 
is as low as I have ever seen it on my 29 years on the 
railway. Over-time has been all but wiped out, which 
doesn't bother me personally but has hit other people 
hard, and even just the fact of getting a days annual 


leave has become a major chore as the management 
seem hell bent on sickening everybody off as much as 
possible. They have also made no secret of the fact that 
they would much prefer to be able to make the 
redundancies on the basis of "suitability" rather than on 
seniority because they want rid of us older guys who 
have been on a while and "know our rights" and stick to 
them, where as a lot of the younger guys are much 
more likely to be sycophantic yes men and will blindly 
do whatever is asked of them whether is be safe or not. 
It's not good right now. 

Definitely didn't get to as many gigs this year but the 
ones I did get to were top quality. Got to see Paint It 
Black 5 times on their jaunt over here which is always a 
true pleasure, a truly awesome band, and really great 
people to boot. Getting to knock on the bedroom door 
and wake Dan Yemin and Andy Nelson up one morning 
is something that for some very strange reason makes 
me smile. Recently caught Strike Anywhere play a few 
dates over here, another band that is very special to 
me, and both these bands released absolutely top 
quality material this year too, nice. Another top gig a 
while back was Austin Lucas, Josh Small and Mike 
Hale, very intimate and very special, I felt honoured to 
be there stood at the front watching Austin Lucas sing 
his heart out with the other guys part of his backing 
band, heartwarming stuff. There were a couple more 
too. And I've just had quite a flurry to end the year on a 
high, 2 great gigs last week at Leeds Brudenell Social 
Club, great venue, first was Milloy, Drag The River and 
Chris Wollard and the Ship Thieves and then back 
again the very next night for Offshore Radio, The 
Magnificent, Leatherface and Dillinger 4, two real strong 
lineups I'm sure you'll agree and both truly living up to 
the expectations!, and then last night, to finish it all off 
nicely I think, a local Boro gig with Fashanu, Glass 
Avalanche and Above Them which I really enjoyed. 
Paula came with me, and my niece Leah was there 
when we arrived and we sat together and chatted 
between songs and my boy Dan is drummer of Glass 
Avalanche and so it felt quite the family affair and rather 
heartwarming, and just "right" somehow, very nice 
indeed. 

Tony has spoken of making this issue free, which I very 
much agreed with, the poor chap hasn't made his 
money back on an issue in a long time I suspect (ooh 
see what I did there!), and very few people are 
interested in paying for a zine these days when they 
can simply log onto many of the online zines for free, 
some of which are really good and very up to date, so 
it's hardly surprising really? This way we should at least 
be able to get rid of a lot more copies, in theory anyway. 

Oh, another special event this year was my Coast To 
Coast bike ride which I did in July with my mates Kev, 
Luke and Oily, and with hindsight, and the forgetting of 
the pain, has become even more amazing as I think 
back to it and regularly check out the many great 
photo's Luke took. I wrote about it on the SD web site 



but doing the 4 day ride really took my bike riding and 
enjoyment of it to a whole other level. Also, fairly 
recently, I have discovered quite a strong urge to do it 
again!, and hopefully get decent weather next time 
around, and maybe even get lost a bit less en route?, I 
have discussed this with the other guys and things are 
looking good for a repeat, maybe Summer 2010?, I 
hope so. Getting out lately has been less frequent due 
to shit weather and the motivation to go out in the cold 
and wet and mud but I shall be out there at least once a 
week regardless I hope. I also skated last Sunday, on 
my own as usual, for the first time in a few months and 
really enjoyed it but it comes second to my mountain 
biking these days, though I still consider myself, and will 
always do so, a hardcoreskatepunk till death 

Just been for my final bike ride of the year, it's New 
Years Eve as I write, just up Eston Hills, straight out the 
house and I'm there pretty much, a lot more snow and 
ice still up there then I was expecting so it wasn't easy 
going getting up, just did a lap up the top and back 
down, took about an hour and a half, iPod blasting out 
my fave tunes, and I thoroughly enjoyed it. 

Got an iTunes voucher for Chrimbo and downloaded a 
few things, one of them, Nothington "Roads, Bridges 
and Ruins", is playing as I type, and it's a truly 
awesome sound!, I know nothing about them but I 
intend to do so and highly recommend you give it a 
listen. 

As of yesterday Paula and I are the only occupants of 
our home, Lauren moved out a good while back and 
Dan spent the first night in his and Nat's new house last 
night, and to be honest I feel pretty sad, which is rather 
unexpected as I'd rather been looking forward to it, who 
knew! So, if you're ever passing this way and need a 
bed for the night, call in cause we've got 3 going spare, 
eeh don't they grow up fast! 

Now then Gadgie 
Marv Gadgie 

In honour of the late great Jas Toomer, the documenting 
of misheard lyrics continues ... Christmas is a most 
reviled time for me. The festive spirit is sorely lacking in 
me as consumerism runs amok and part time Christians 
go about their annual charade of presents, over 
spending, over eating and over drinking. It’s all 
brightened up however when I hear the wonderful tones 
of the much missed Kirsty MacColl alongside the 
drunken ramblings of Shane MacGowan and The 
Pogues. I’d go as far as say that one of the few 
redeeming features of Christmas is “Fairytale of New 
York” being played on the radio (and I do have a soft 
spot for “Christmas Rapping”) as well as the Kylie 
calendar and Viz annual I usually receive from my 
devoted girls. In a glorious moment of mishearing the 
lyrics last Christmas, my daughter Charlie sang along to 
“You promised me Broadband was waiting for me ...” 
Kirsty and The Pogues were clearly well ahead of their 
time and predicted the end of dial up internet long 


before dial up was even invented! It was of course 
Broadway ... a rather innocent and amusing example, 
unlike my own annual misheard festive faux pas. Now 
when I was a lad Kim Wilde had some serious currency 
in the young lad hormone testing stakes (not to mention 
their Dads) and so I always look forward to seeing her 
Rocking around her Christmas tree with Mel Smith on 
Top of The Pops 2 Christmas Special. To this day 
however I do find it hard to believe that such a lovely 
songstress as Ms Wilde could suggest that “later we’ll 
have some fucking pie and we’ll do some carolling.” 
There’s no need for that sort of language, and I don’t 
care if that’s what the kids in America say. Putting up 
with Mel Smith’s advances like a drunken uncle at a 
wedding drooling over the bridesmaids must have 
driven her to it thought I until I realised it must be 
pumpkin pie. Not quite so rude. Back in the 80’s there 
was an explosion of student looking bands and the 
bizarrely named, dourly dressed Prefab Sprout brought 
forth another classic case of “Did he just say ...” I spent 
many months wondering who Albert Kirky was and why 
he was been lauded as the King of Rock N Roll, a title 
fit only for Elvis or Lemmy surely? As for the hot dog, 
jumping frog carry on I was lost until it was pointed out 
to me that he was singing Albuquerque as in the place. 
I’m still none the wiser as to what he was blathering on 
about mind ... Still in the 80’s and I was a huge U2 fan. 
As a, looking back, painfully austere and earnest teen, 
the first band I really became obsessed with was Bono 
and the boys. I would spend literally hours listening to 
The Joshua Tree and Under A Blood Red Sky over and 
over again to the point that I know the former album 
word for word off by heart to this day. On the latter mini 
album of live cuts from their first three albums however, 
my lyrical knowledge was not so hot. As Bono jumped 
around in all black, and a hair style that looks like it had 
been ironed during the clarion call that is Gloria I was 
convinced he was singing “The night trawlers sing this 
song ...” In later years I finally fathomed that it was 
actually “When I try to sing this song ...” Ships sailing 
through the dark with black boots, horrific mullets and 
white flags indeed. Around the same time my Dad was 
subjecting me and our brother to various taped copies 
of his LP’s while in the car on the way to Redcar or 
Middlesbrough to do the shopping or pay off some bill 
or something uninteresting but with the bribe that we 
could look in the toy shop at the Star Wars figures/ 
record shop at the LPs* (delete according to age at the 
time though I’d still quite happily look at either) and two 
misheard moments caused back seat hilarity. Firstly, 
Phil Collins. Good old Phil. Our dad being a big fan of 
latter day Genesis and Phil’s solo work subjected us to 
many hours of the drummer-cum-singer-cum-easy 
lover. One particular track went summat like “Held your 
book so tightly in my hand, saw your picture heard you 
call my name”. We were 100% convinced though that 
Phil was holding someone’s boobs so tightly in his hand 
that mirth was inevitable. Not the nicest way to impress 
a lady one imagines. Maybe he thought they would 
escape or they were gonna fall off and he was helping? 
Queen were another fave of our Dad and their blend of 
70’s rock and over blown pomp were a hit with all Dad’s 
at the time, even though my Dad would regularly call 
any band I liked “wooly woofters”. Bohemian Rhapsody 
is widely regarded as one of the true great songs from 
the era and of all time, and besides the fact that I think it 



is shit and The Muppets did it far better, I was sure I’d 
heard something I obviously hadn’t during the heavy 
operatic bit. When Freddy is bleating on about being a 
poor boy and nobody loves him, I was convinced the 
rest of the band crash in with “Miss Millar! No! We will 
not let you go!!!!!!” Who the bloody hell was Miss Millar? 
More to the point and a bit sinister if we’re honest, why 
are Queen apparently holding her hostage? They 
surely didn’t need the ransom money as they are 
millionaires I would think. Maybe Miss Millar was a 
young girl and they were charged with her care one 
afternoon and she wanted to go out and play with rough 
looking scoundrels from the estate over the field and 
Freddy and co. were putting their collective responsible 
adult feet down? No. It was yet another one. Another 
misheard lyric added to the collection ... Do you have a 
misheard lyric to confess to? You know where I am! To 
finish I’d like to recall a great of moment of “The Things 
people Say” ... Graham Sleightholme. He of Crime 
Scene Records and numerous tales of Guisborough 
past came out with a stone cold classic piece of Class 
War when we all still lived back up there with our Mams 
and Dads. Myself and Graham, along with a number of 
others who have since lost interest/grown out of* 
(delete as applicable) record collecting, were well in to 
going to gigs, buying records and talking endlessly 
about stuff boys without girlfriends like. Clemmo and 
Spark were massive on Nirvana and owt with “Promo” 
or “Import” on had them salivating. One particular 
morning we assembled to hear of Graham’s Newcastle 
adventure. He had visited the Geordie heartland for a 
Record Fair and was astonished to find it was an 
expensive affair. Instead of baiting us with the classic 
slabs of wax he picked up he cheerfully informed us 
that “It was bastard three quid to get in! I got ‘em back 
though, I had a poo in the bogs and didn’t flush it.” Now 
that’s anarchy! You want more of this? Of course you 
do ... let’s talk about zombies, Italian football, Blondie 
and face lacerating thrash. Send your carrier pigeon to 
Marv, PO Box 93. Boston, Lincolnshire, PE21 7YB, 
England or mrgadgie@hotmail.com or 
www.myspace.com/getintherefrank Gadgie 24 still 
available and issue 25 will be a split with Rum Lad early 
2010 hopefully. Also keep an eye out for my book “Now 
Then Gadgie” ... 

Pmifr Rod Dad 
Paul Fox 

The years are flying by, I'm not getting any younger, my 
enthusiasm however, does nothing to wane, my thirst 
for music continues, my attendance of live music 
strengthens, I see at any point, of 'slowing' down', 
giving up the ghost, finding my easy chair, remote & 
slippers. ..any time soon. My disdain of pub culture, 
macho knuckleheads with big mouths who seek safety 
in numbers and flex their mango sized muscles using 
their pea sized brains, fills me with more venom. 

I am happy in my world, I couldn't ask for more, 
Australia is being good to me, I have adapted, I marvel 


at the beauty around me, the rugged coastline, the 
crystal clear oceans and the diverse life beneath it, I 
feel privileged to be part of it. I am content, I know 
where the bands are, when they play, feel very much 
alive at a show but at the same time, distance, 
everyone knows who I am now, after 3 years of living 
here, you become somewhat of a 'local', an older local 
but never the less a local. 

I learnt of somewhat of an injustice here in Perth, now 
this city is a place of contentment, no one has much to 
be angry about, the amenities are second to none, we 
have some great music venues. One such place, locally 
known as The Hydey (The Hyde Park Hotel) a venue 
with a rich tapestry of punk & hardcore heritage, as well 
as just about every genre one could shake a stick at, 
has had its Vans sneaker trod on its sticky carpet for 
the very last time. Woolworths (a supermarket giant in 
Australia, along with Coles, their rival, is akin to the 
UK;s Tesco, Morrisons or Asda). Woolworths have 
bought the hotel, will stop live music, no doubt give the 
old place a face lift and re-vamp the drive through bottle 
shop, all very nice you must think but not for the years 
and years of live music this place has been the heart of, 
I have seen many bands here in my 3 years but the 
history books go way further back, apparently, this 
threat has been bubbling under for some time, petitions 
organised and signed, but this time, the giants well and 
truly pulled the (sticky) rug from under our feet and with 
a mighty swoop of its capitalist clout, the Hydey is no 
more. ...as we know it, sad day indeed. No doubt other 
venues will pop up, we are still in a better position than 
most. Don't take your venues for granted, enjoy it while 
it lasts. We still boast possibly the best autonomous 
venue in Australia with the YMCA HQ, which every 
international band enthuses over, the jewel in our 
crown. Forthcoming tours already include No Fun At All, 
Converge, Polar Bear Club, No Turning Back, so we 
have a lot to be grateful for. If you’re still with us in 
2010, I wish you a happy and committed New Year and 
I'll see you at the next turn of the decade. 

Pete Med 

So my column this time around is a round up of the 
best gigs I went to in 2009. Ok, earplugs at the ready... 

Hard-Ons- Sonic Ballroom, Koln 
In the past 21 years I’ve probably seen the Hard-Ons 
more times, in more venues, and different counties, 
than any other band. For their 2009 Euro-tour my mate 
Matt was driving them, and the guys were happy to 
have me along for the ride for a few days. Koln was my 
4th and final gig, and what a send off! The Sonic 
Ballroom is a way-cool punk rock venue/bar, the kind 
that makes you wonder - “why doesn’t my town have a 
place like this”??!!! By the time the Hard-Ons came on 
the ‘Ballroom was rammed, and the atmosphere was 



cracking. The post gig talking, drinking and general 
malarkey went on late in to the night before I crawled in 
to a bunk bed above the venue. Perfect. 

Agent Orange - Camden Underworld, London 
Due to French fishermen blocking Calais, Agent Orange 
didn’t make their gig in Brighton, but a few nights later 
they played London and Buz scored us guest passes. 
Our old mate Graham turned up from Australia too, and 
it turned out to be a top night up in the smoke. Agent 
Orange were on fine form, all the hits, and a slamming 
crowd... “bloodstains”!! 

Jesse Michaels Classics of Love - House Show, 
Brighton 

The first ever gig in the UK from former Operation Ivy / 
Common Rider singer Jesse Michaels was a very 
relaxed house show in Brighton. After feasting on 
hotdogs, the gig commenced... with everyone crammed 
in to the biggest bedroom. And thoughts that the music 
might be a bit slapdash were dashed as soon as Jesse 
and his Classics of Love hit the first chords... 
memorable gig. I cycled home grinning like a monkey! 

Constant State of Terror, Wankys. Visions of War, State 
Poison - Cowley Club, Brighton 
This gig was the next night... and was one of the best 4 
band bills of the year, a total powerhouse from start to 
finish... in your chops D-Beat and thunderous noise 
followed by a few celebratory drinks at the Caroline of 
Brunswick afterwards. 

Peter and The Test-Tube Babies - Hobgoblin, Brighton 
The previous Saturday (supporting the Varukers) 
guitarist Del got so wasted pre-gig that after 10 minutes 
their set fell apart, Peter walked off... and Del only 
realised about 5 minutes later after a shambolic attempt 
at “Moped Lads”. So, the following Friday, the Test- 
Tubes played a free gig at The Hobgoblin, Del was on 
best behaviour, and Brighton’s Punk legends (I!) were 
fantastic and the crowd went ballistic. Lots of old (old) 
friends came out of the woodwork too, so the socialising 
was epic... 

Government Warning, Wasted Time - Westhill 
Community Hall, Brighton 

Hats off to Ralf (Opiate) for getting this gig together, a 
100% DIY effort that was run by the punks for the 
punks, with no corporate venue/bar bullshit to spoil the 
fun. This was the bands only UK date, folk made the 
effort to travel from all over the country. And, for their 
troubles, they were rewarded with 2 of the best North 
American Hardcore bands right now. For me, Wasted 
Time totally killed it. I was so psyched to see them at 
last, and when they played the Westhill went off - best 
set I’ve seen all year. Really good bunch of people 
too... 

Criminal Damage - Grosvenor, London 

Only stop in the UK for Portland’s Crim-Dam and this 

was not to be missed. Their 2 records are classic slices 


of catchy punk that only a fool would fail to recognise 
the quality. And live they were fantastic, song after song 
that we sang and danced to... and the songs were still 
humming in my head for days after... “and on goes the 
fight”!! Much entertainment followed getting a mighty 
inebriated Ginger Dave back to Brighton... hilarious! 

Limp Wrist - Westhill Community Hall, Brighton 
First gig on the UK leg of their Euro-tour... and a wild 
crowd went wild for Martin and his band mates... if ever 
a gig had “Brighton” stamped on it, this was it. Super 
time... and not just boys fun... 

L.A.R.M. - -Westhill Community Hall, Brighton 
The 3rd of the Westhill gigs that Ralf organised, and 
again, people travelled from all over the country, and 
mainland Europe. Burnt Cross played their first gig, War 
All The Time blasted our brains, Surrender from San 
Francisco were my favourite band of the gig with their 
21st Century take on Peace-Punk, and were lovely 
people. And then L.A.R.M. got the pit in a frenzy with 
their old-time raging blast-beat hardcore. Nice shirt Jos! 

The Freeze - Fighting Cocks, Kingston 
Oh really, it just should not be this way... legendary 
drug abuser Clif Hanger finally gets The Freeze over to 
the UK long (long) after they should be anything other 
that a distant memory. But, on one of the hottest nights 
of the year, they proceeded to rip our heads off and 
blow our eardrums with one of the BEST sets I’ve seen 
all year. We drove back to Brighton laughing our heads 
off at what we’d witnessed. OG Heaven! 

Dickies - Engine Room, Brighton 
Again, this band should be long gone, with a hazy 
legacy of some catchy songs, novelty cover versions, 
and a splatter of coloured vinyl seven inches to 
remember them by. But no, here they are, in 2009, 
tearing the roof off the Engine Room, and playing hit 
after hit with far too much humour and enthusiasm to a 
frantic crowd. Ridiculous! 

The Night Marchers - The Albert, Brighton 
Buz had raved about how good this lot were after their 
debut Brighton gig, which I had missed due to some 
travelling no doubt. So, when they came back a year 
later, I was most definitely - there! I deliberately did not 
listen to any Might Marchers music prior to seeing them, 
wanted to go in cold... and see what the hit was. Oh 
boy, oh boy... (etc, etc) were they great? No! Really 
(really) Great!! Absolutely kick-ass rocking jams, and 
John ‘Speedo’ Reis remains the coolest of the cool, as 
the sold-out crowd in The Albert lapped up every 
second of the sounds. Second best set of the year. 

Almost The STE gig - The Hobbit, Southampton 
Ahh yes, the annual Rich + Ad birthday bash... we 
drove over from Brighton in the van listening to Alice 
Cooper and Chuck Berry, so as you can imagine, were 
fired up, ready to rock. And we got it good! The final 4 
bands were Whole in The Head (possibly their last gig), 



the excellent and previously unknown to me Threat 
Manifesto (from Wales), Brighton own Kings of Punk - 
Constant State of Terror, who were on fire... and to 
close The Shitty Limits, whose set built up, and up... 
and exploded in a monster mash of flailing limbs, and 
ripping garage punk... my glasses went flying (thanks 
Ralf!) and we all got down to “Solitary Confinement”... 
excellente! 

The Germs, Adolescents, Burning Heads - Le Rail 
Theatre, Lyon 

I had 3 days off work to use by the end of the year and 
didn’t want to waste them doing pointless shit, so I 
scored a budget flight to France and got in some gig 
going. The night before I’d seen Adolescents + BH in 
Toulouse, then got a train over to Lyon... and what a 
fun night it was. The venue was superb, and was 
already close to full for a smoking opening set from 
Burning Heads. Tres Bien! The Adolescents then 
stepped up and responded in style to the fired up crowd 
who went nuts from the first chords of “No Way” - this 
was one of the best sets I’ve seen from these SoCal 
OG’s. I was wondering how The Germs could follow. 
Well, they did, and they tore it up... with singer Shane 
‘Darby’ West ending their set crawling all over the 
lighting rig, quite literally high as a kite. Only 
disappointment was finding out later in the night that 
long term Lyon resident, and Slaughter and The Dogs 
singer Wayne Barrett had been at the gig, would have 
been interesting to talk to him! 

pete.zonked@btinternet.com 







It only took one play of a track from the “Making Your Life Miserable" EP on the No Way Records website for me to 
want to feature Rome’s Anti You in SD. After tracking down their three EPs I sent off some questions which were 
answered, pretty much straight away, by guitarist Pierluigi. Pictures taken from their myspace page. (Tony) 

Can you tell us who Anti You are, and how long the 
band has been in existence? 

Pierluigi: Anti You started couple of years ago, by Paolo 
(the drummer) and me. We used to meet sometimes in 
the rehearsal room to play some cover songs, just for 
fun, you know, guitar and drums., then we thought of 
adding a bass player, and we called Marco, who was 
already a friend of ours, then the last step was natural: 
finding someone to "sing", and starting to write our own 
songs. So we called Andrea, who had been playing in 
bands for years and really wanted to try vocals, and that 
was it. Our first show was in January 2005. 

How long have you all been involved with punk 
rock? Have you been in other bands or done 
fanzines or any other punk activities? 

Pierluigi: We've all been playing in quite a lot of punk 
hardcore bands for 15-20 years now. Andrea used to 
play bass in Comrades and Die!, Marco played in 
Semprefreski, Paolo played drums in Guastafeste and 
sang in Flu! I played in This Side Up and Threat of Riot. 

Quite unknown to most i guess. Marco runs a record 
label called Gonnapuke (www.gonnapuke.com; 
www.myspace.com/gonnapuke). I had a very small DIY 
distro but it didn't last much, I was too lazy and losing 
too much money on it. As for zines, Andrea put out one 
several years ago, but other than that, our zines 
activities are limited to answering to interviews. 

Your “Making Your Life Miserable” EP was on CD 
and vinyl, but your other two EPs have only been on 
vinyl, do you think they will ever get a CD or digital 

release? 

Pierluigi: Well, no plans for that at the moment. But 
yes, we would like to put out a digital release for them 
sooner or later. Maybe later. People need to buy vinyls! 

Your myspace page says that you have an LP on the 
way. What’s the news on that? What label is going 
to put that out? 

Pierluigi: The LP is still in the making (almost done 
though). We are working on the final mix and on the 
layout. It will be out soon on a great label. 

You’ve toured in the US, how did that come about? 

What bands did you play with? Did you have any 
problems with customs getting into the country? 

Any plans to go back for more touring? 

Pierluigi: It was overall a great experience, we had 
some great shows and some “less great” shows. We 
toured with our friend’s Ryan band Religious SS 
Disorder, playing mostly DIY basements shows. The 
best one was not in a basement though, but in a sushi 









bar, in Richmond (VA), together with Government Warning and a local band called Archaic. Other great shows were 
in New Brunswick (NJ), Philadelphia, Ft. Myers (FL), Buffalo, Boston. We played with amazing bands like 
Government Warning, Lybians, Rational Animals, Coke Bust, American Cheersburger, Merkit, Cult Ritual, Double 
Negative, Oppressed Logic, I Hate This and more. No, we didn't really had problems with customs, just hide the 
merch/records, and it will be fine. And, don't tell you're going there to play. We would definitely go back, but we're 
quite busy with our everyday life, which doesn't allow us to go on tour often. 

Have you done much touring in Europe? 

Pierluigi: Not really... We never went out of Italy except for the US tour. As I said, we don’t have that much time, but 
we’re planning to go somewhere in Holland/Berlgium/Germany next year, for a couple of gigs 

What is it like for punk bands in Rome? I have to admit, when I was there I didn’t see much sign of punk 
rock; was I just looking in the wrong places? 

Pierluigi: Well, i think so. Our scene is quite good, lots of shows, some nice clubs, some cool clubs. I think you 
were looking in the wrong places indeed; or, you were particularly unlucky... 

What bands from Rome, and Italy, should people look out for? 

Pierluigi: In no particular order: La Crisi, Smart Cops, Coloss, The Fourth 
Sin, Giuda, Learn (rip), Ed, Carlos Dunga, F.U.G., The Fourth Sin, Oss, Tear 
Me Down, Ingegno, Cokerocket, Death Before Work, Andy Fag & Real Men, 

Intellectuals, Gas Attack, Taste the Floor, and many more actually. 

What do you all do outside of the band? Do you all work or are you 

studying? 

Pierluigi: We all work. Andrea is a very good interpreter, Marco has a great 
record store (www.radiationrecords.net), Paolo works in advertising and I 
work in a consultancy firm. 

I noticed in some pictures of your US tour that at least one of the band 
was wearing a Roma shirt; are you all football (sorry calcio) fans? Do 
you ever get any trouble at gigs with fans of rival teams? 

Pierluigi: Yes we all are football fans. Well, Marco doesn’t really care anymore actually, but he used to support 
Juventus. I am a Juventus fan as well, while Paolo and Andrea both support AS Roma. No, we never had troubles 
with fans of rival teams. 

What plans do you have for the coming year? 

Pierluigi: Release the LP, play shows. Personally, I would like to find a decent job, but that's another story. 

Anything else you want to say? 

Pierluigi: Thank you for the interview. People, buy fuckin’ DIY records. Fuck MP3s. 

www.myspace.com/antiyouhc 








The Shitty Limits really don’t need any introduction from us, but we love them and that’s all the reason we 
need to want to have them in Suspect Device. So here they are. The first part of this interview appeared on 
the SD website back in April 2009, the second part was done in November 2009. 

Questions by Tony, answers from Ellis. Live photos by Tony Suspect and Pete Zonked. 


Pt.1 : Exactly who are The Limits? 

The Limits are LH on vocals, EOT on guitar, TD on drums and ET on bass. 



When did the Shitty Limits begin, how did you all get together, and what have you all done, band wise, 
before? 

Limits were first conceived around October 2006 by Louis and Tim around the time of our previous band getting 
ready to stop. By January they asked myself and Eddie to join. Louis taught me to play bass and we then asked 
Eddie shortly after as we all knew him from his band TV Party and putting on gigs in High Wycombe. We had 3 
practices and played our first gig 2 months later in Guildford opening for La Piovra. Before that, we'd all played in 
bands, the notables would be Farewell To Arms, TV Party, Crash The Pose and The Leftbehinds. 

Your sound is pretty unique, did you set out to be a little different from everyone else, or is this just the way 
things evolved naturally? 

Pretty naturally. When our previous band was finishing, we had started sounding fairly similar, just with different 
vocals. In 2006, Tim, Louis and myself had all started to expand our music tastes, Louis introduced us all to the first 
Nuggets and Back From The Grave compilations and first wave blues, I had discovered some of the Irish bands 
from the Good Vibrations era such as Protex and Tim was picking up records by bands such as The Kids (and The 
Real Kids for that matter) and we were all listening to a lot more first wave punk. Its not that all those bands greatly 
influenced us, but I think it's safe to say the band would have sounded a lot different if we had started 12 months 
previous to that. 

People have said you sound like the Angry Samoans? What do you think of that comparison because I 
can't see it at all? For me you have more of a late 70s UK sound, with the intensity of early US hardcore. 
Are there any particular bands that have influenced you? 

We don't sound like the Angry Samoans, although we all love that band. I'd pretty much agree with you, but possibly 
add in some late 60's garage / protopunk as well. I don't think we've ever gone out of our way to try and sound like 
a particular band or ape a particular sound, but we were definitely influenced by the first wave punk approach to 
singles (artwork featuring photo's of band members, trying to be more about 'the song' as opposed to just a 
collection of tracks), if that makes sense? 

You have only released vinyl at the moment, which is an admirable thing; but was that a band policy from 
the start? Do you think you've alienated those who scandalously don't own a record player? Any plans to 
release a Career Suicide style CD anthology? 

We're all record collectors to varying degrees, so we were always going to be more interested to have our releases 
on vinyl. I don't really think we've alienated people who don't own a record player as anyone is free to download all 
of our releases for free from our webpage, and we freely encourage people to share them however they wish, or if 
someone asks us, we're happy to tape or burn them a copy of the tracks. However, we will eventually do a 




collection, but we don't really have enough release currently available to justify it quite yet. It'd be nice to stick it out 
and only charge the price of a 7" for it perhaps... 

Tell us about the forthcoming album, it's going to be a multi label release isn't it? The album will be 
released on CD and vinyl, do you feel compromised? 

It's entitled 'Beware The Limits' and should be out around May or June. It's got 12 songs and will be released by 
the following labels: La Vida Es Un Mus will be doing the LP in the UK and Europe with Boss Tuneage handling the 
CD. In America, the release will be available on Sorry State and Wallride Records, so copies should be readily 
available for most places. We're not anti-CD at all, so we don't feel compromised. 

You seem to play a lot of gigs, any idea how many? You've played outside the UK too, right? What 
countries have you visited? What was the reaction like compared to what you're used to here? 

We used to argue about the amount of gigs we played regularly, so I went and started up a tally of every one. At 
the time of writing this, we've just broken the 140 mark, and I think we'll probably have 200 done by the end of the 
year if all goes to plan! So far, we've been able to visit Belgium, Germany, The Netherlands, Spain and Canada. 
Reactions are better in some places than others, we've recently returned from a week trip to Spain and I think 
those shows were definitely the best received, but Aachen, Osnabruck, Tilburg and Antwerp are definitely really 
high up there too. 

Any particular gigs that stand out for you either as being particularly good or absolute disasters? 

I can't speak for the others, but I think my personal favourite gig that we've played was in Osnabruck, Germany last 
September. The gig was in a barn 20 km's out of the town centre in the middle of nowhere and was a birthday party 
for Hardware Records. It was 10 euros to get in, but for that you had access to an all night long, all you can drink 
bar, so you can probably imagine how wild it was. Bratpack, Vogue and Union Town also played, and it was insane 
to be standing at the back of this barn that was falling apart, watching kids climbing up the walls and swinging from 
the rafters during Vogue's set, half convinced the roof was going to collapse at any minute! 

What do you all do outside of the band, and do you find it difficult to dedicate so much time to the band? 

We all work full time, Tim works on a Dialysis unit in a hospital and also in a care home, Louis is a full time student 
nurse, Eddie works for a music distribution company, and I sit in an office. I don't think we put as much time into the 
band as people think to be honest, we rarely practice, and most gigs we play are over weekends so it works out 
okay. That said, we wouldn't be able to do much more if we 
had any real commitments outside of work. 

What about other bands, I know a couple of you are in 
The Scepters, how do you find time for that? 

Louis and Tim play in The Sceptres and a currently 
unnamed power pop band with Danny Tindall. Tim has also 
started a band with members of Fashion and Bases 
Loaded. Eddie plays in Beat The Red Light and still 
occasionally does gigs with TV Party. Time is kinda scarce, 
but everyone seems to manage just about okay. 

What does the rest of 2009 hold for the band? 

Once the LP's released, we'll be heading to the USA for a 3 
week tour with our friends Logic Problem, which we're all 
really excited about. When we get back from that, we'll be 
recording the "Millennial Blues" EP, the "Speculate / 

Accumulate" single and a split lathe cut with the Sex 
Offenders. Following that, we may call it a day, but time will 
tell. 


THE SHITTY LIMITS 



BEWARE THE LIMITS 




Pt.2: Are you happy with the way the album turned out? It’s a little slower paced than the EPs, any 
particular reason for that? 

Personally, I'm happy overall about how it came out. Side two of the LP is probably the best block of songs we've 
done alongside the “Yesterday's Heroes” 7" I reckon. Obviously, there's a couple aspects that would have probably 
been altered with hindsight, but that's the same with everything. Before the LP was written, it was decided that we 
were going to base the record around the pacing of “Damned Damned Damned” and weren't going to have any 
double time, but still to make it 'full on', as it were. The next record we're going to put out is going to be significantly 
faster. 

So, how was the US tour? 

Great! Apart from a couple of inevitable hiccup's, the tour couldn't have gone better I reckon. Daniel from Sorry 
State / Logic Problem did a great job in putting it all together. 

What city did you fly into and how were the the ever friendly US customs? I'm guessing you went in as 
tourists? Did you take any equipment with you? 

We flew in as tourists in three different groups to different airports to make sure we wouldn't have any trouble, and 
met up at the first gig. We flew in with absolutely no equipment or merch (minus a box with 50 7"s), so we were 
fine. However, we did have a bit of an experience when we had to cross the border to play in Toronto. The plan was 
that Logic Problem would cross into Canada with all the backline and we would go over on foot and meet them on 
the other side. However, we managed to take a wrong turning and end up at border control all still in the van! After 
getting pulled into the office, somehow, Daniel managed to convince them that LP were on tour and all the British 
people with them just happened to be fans who were following them around on tour and they were just giving us a 
lift to the next gig! 



How many dates did you play? Any particularly memorable gigs? I hear Louis punched Dan Yemin in the 
face at one of the gigs. 

Off the top of my head, I think we ended up doing 24 gigs over 21 days. It'll probably change if you asked any 
other member, put personally, my favourites were: 

Denton, Ohio: 

This was booked last minute on 24 hours notice in someone’s garage. The show was supposed to start at 10pm, 
but due to having to cross the border to get back into America and getting stuck in gridlock traffic for hours, we 
didn't get there until 1:30 in the morning. Everyone had still stuck around though, and had a backline already ready 
to go. We were on within 5 minutes of getting there and the garage went ballistic. After handing our stuff straight 
over to Logic Problem we had both played by 2:00am. Then 5 minutes later the police came and shut it down. 
Perfect timing! 

A disused car park in LA: 

We played in a fenced off car park on a Sunday afternoon in Los Angeles. To get in there, you had to climb up a 
four foot wall, then go through a hole in a chainlink fence that the promoter had cut through, walk through 50 yards 
of overgrowth, and then through another hole in a fence, to get to a massive car park, where they had set up a 
vocal pa and generator. That was pretty awesome, however, getting a full backline through there, not so! 




Houston, Texas: 

No real stories about this one, just a fucking great gig. We played a bar with Logic Problem and No Talk, everyone 
was incredible, and we met so many great people. I think this is probably in my top five favourite gigs we've played. 
Raleigh, North Carolina: 

Another house show, this time with Shards and Double Negative. The room was absolutely rammed, and was 
probably the hottest gig I've ever been to. Double Negative had brought strobes with their logo cut into them and 
everyone was losing their minds to them, singing along to every word. One of the best sets I've seen in a long time. 

How did you travel around and what sort of distances did you cover? 

We travelled in van with Logic Problem and friends. There was 11 of us in there in total. We managed to cover the 
majority of the country in 3 weeks. The distances on the whole were long. On the west coast in particular, there 
was a stretch of shows where we would drive 20 hours or so to get there, play, and then get straight back in the 
van and drive another 20 hours to the next show. 

Did the tour change, or reinforce how you felt about the band? 

I think if anything, it reinforced how remarkably well we can cope with everyone's company in close quarters for so 
long! 

Have you played any gigs since you’ve been back? Last time we spoke you mentioned you may be doing 
some more recording, and news on that? 

We've only played a handful so far, as we wanted to have a quick break after going away, and getting all the album 
stuff sorted. We're starting to pick up the pace again now though, and are looking to write another record soon. 
We're looking forward to putting out another block of singles next year, and that'll probably be it. 

You’re not really going to call it a day are you? 

At some point in 2010, we'll call it quits. We've been going for almost 3 years now, played almost 200 gigs, put out 
5 7"s and an LP and managed to go to Europe repeatedly, Canada twice and America once, I think we've managed 
to achieve a hell of a lot and we feel it'd be best to go out with a bang as opposed to the band just losing 
momentum and grinding to a halt. 


www.myspace.com/theshittylimits 
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I loved Social Circh 
tracked down all thl 


le from the first time I heard them, and it wasn’t long after tha' m 
ir releases. The “City Shock” LP is a killer. 


first listen that I had 


Questions by Tony, answers from guitarist Matt, (photos nicked from the internet) 


Ok, to kick things off can you introduce yourselves and give us a quick history lesson on Social Circkle? 

Social Circkle started summer of 05 with Matt (me), Christian, Eric, and Jeff. The band was basically Christian's 
idea. I'd seen flyers he'd put up in the local record shop looking to start a band, and thought that was a pretty cool 
old fashioned way of going about things. I didn't really know him but we had a mutual friend who vouched for him 
hard so one thing led to another and we met up and talked about punk. I brought in the other two. Jeff wanted to 
play drums in a band again as I remember and Eric's band at the time was imploding so he agreed to play bass. 
Did a demo, a 7", and Mid-West tour in January, Jeff left and Ryan stepped in, did another 7", Eric's hand got 
messed up from playing too many video games and Cliff started playing bass, toured the West Coast, toured the 
Mid-West in January again, did an LP, did a third 7" and a Euro tour, and here we are. 


Have any of you been in bands before? 

Yeah, we all were in bands of various repute. But right now Ryan is in Bloody Gears with our old drummer Jeff, 
Confines, and Failures. Cliff is in the Boston Strangler and Alligator Man, but he won't play them for me. 



I guess this is what everyone asks, but why the miss spelling of the name? Does adding the K to Circle 
have any specific meaning? 

No idea. Just ended up on the first flyer. Too late to change it now. 

It’s pretty obvious that you’re sound is influenced by the early ‘80s hardcore bands, but was there any 
band in particular that inspired you to play the way you do? 

No one band or sound made us want to do this. A gross over simplification would be that when we started Christian 
was the punk guy and I was the hardcore guy. As far as specific bands go I know all I was listening to when we 
wrote the demo era stuff was The Chiefs and those Murder Punk collections (70s Aussie singles). That first crop of 
80s styled bands that actually sounded like they were from the 80s had also made a big impression on me. Amdi 
Petersen's Arme and the Young Wasteners come to mind. 

You recently toured Europe, how was that? Any interesting tour stories? How were the gigs compared to 
those you play back at home? 

Europe was great. Very different. The squat scene as it exists in Europe doesn't exist in the US. The level of 
organization in the punk scene as it exists in Europe doesn't exist in the US. Getting driven around, getting fed 
everywhere, being expected to do soundchecks, being expected to play forever, it's just very different. We hit 
thirteen countries if I counted right. Played a lot of kicker, ate a lot of bread and spread, played a lot of two band 
shows, saw a lot of bands cover American bands. London and Budapest were the best shows. 

What do you all do outside the band? Do you work? Is getting time for the band a problem for you? 

Ryan co-runs a recording studio and does various hustles on the side, Cliff works at a record store, Christian works 
in a print shop, and I work at a wine store. The main issue we have to deal with is that I live four hours away from 
the rest of them. But it's like anything else, you make time for things that seem worthwhile. 

You don’t have a myspace page or a website, which makes you a rarity for bands these days, is there any 
reason for this? 

Bands existed for years before the internet, doesn't really seem like that big of a deal. You can get our records 
online, people post about our shows online, you can search for our name and download our shit for free, so do we 
really need a Myspace page just so some kid from the sticks can ask us to play a show we don't want to play? I'd 
like to think that the fact that we play shows and record music is doing enough in terms of "getting information" out. 

Are you happy with the way the “City Shock” album came out? It’s just 
on vinyl right, like your EPs? Do you have a no CD policy? 

I think we're all pretty satisfied with the LP. No CDs. CDs are pretty worthless 
these days, no? 

What does 2010 have in store for Social Circkle? 

2010? Some shows are in the works, a semi-annual Boston show, a couple 
of weekend things. Nothing big. 

How can people get your stuff? 

City Shock LP is available from No Way. He with have a few copies of the On 
The Run single. Everything else is sold out, you'll have to wait for the tape 
collection. 


Social Circkle 

6 Wadleigh Place, Boston, 
MA 02127, USA 

socialcirckle@gmail.com 











Ok, first things first; For those that don't know, who are you and when did you become interested in punk 
rock? 

My name is Aston and I had my first delve into the world of punk rock when I was 
12/13 or so back in 84/85 when I bought Never Mind the Bollocks! Although after 
borrowing a few old Exploited, Anti Nowhere League and Chaos UK records from 
my mates elder brother I drifted off into liking stuff like Half Man Half Biscuit and then 
had a thrash metal phase - but I really hit the hardcore scene in late 87 or so 
through the Napalm Death “Scum” album, and more so through the “Hardcore 
Holocaust” Peel Sessions LP - that kind of ignited my interest into hardcore punk 
and it became all encompassing after that! 

Was your zine IG (Intense Grind) your first step into the world of DIY punk 
rock? When did you start doing the zine? How many issues did you do of that, 
and when did it finish? 

Yeah the zine was my first real DIY effort - the first issue came out in December 88 

- it wasn’t very good, by that point I was totally involved buying records, zines, tape 
trading etc so it seemed a natural step to try my hand at a fanzine! By that point I’d 
started going to hardcore gigs that were put on in Boston at the Indian Queen and 
was playing (badly!) in a band., the zine lasted for 8 issues, the last one coming out 
December 1991, by that point I had moved to Leicester to university and was 
spending most of the time I had on the label.. I keep saying I’ll do another zine but I 
just never have any time to do it - hopefully one day!! 

What made you decide to start a label? Where did the name come from? 

It seemed a totally logical next step - in 89 I did a few benefit comp tapes, and the original plan was to do a 7” to 
show the bands who were coming through in Boston (most notably VEHICLE DEREK and my own band SICKBUS) 

- when SICKBUS split up I asked GOOBER PATROL from Norwich instead if they would do some songs for it ..as 
we did worry that no one outside of Boston would buy the 7” if it didn’t feature at least one out of town band!! 
GOOBER were at that point waiting for their debut 7” to come out on another label, (it never did come out!) and 
were one of a number of new melodic hardcore punk bands who were coming up behind the likes of Snuff etc.. The 
name Boss Tuneage actually came from Wolfie Retard’s reviews section of his fanzine GROOVY CRUSH VIBE 
(after he did SMASHED HITS and before he did REAL OVERDOSE) - also I was a massive DESCENDENTS fan 
by this point so it was a bad play on “Boston-age” as well! 

Where did you get these initial releases pressed, and how did you get to know about how and where to get 
records pressed and mastered etc? 

Basically it was pot luck - I looked in the back of the NME and MELODY MAKER classifieds and found some 
companies there who offered to press records up! It was actually a company called Indie Pressing Services who 
did those first pressings for me, but it’s kind of funny because I was such a naive young kid I had no idea about 
anything!! So for example as IPS used a pressing plant out in Hungary they told me it took 6-8 weeks to get the 7” 
back, and that test pressings were “a luxury we didn’t need” - the main reason I later found out is because IPS 
used to send out like 10 jobs at a time to make it more cost effective for them, and then if one job had a hold up 
then all the other jobs were held up too as they only got them shipped back as one altogether!! Of course I was 
later to discover that this was certainly most not the usual case to not have test pressings! - I went with IPS 
because they were the cheapest - and discovered quite early you get what you pay for! The funniest thing is that 
IPS later became Music Media Manufacturers and became my customer when I started working at the CD plant in 




1996, so the tables were then turned quite dramatically! But thinking back I didn’t really have a clue, we didn’t even 
know about mastering so it was literally the mixdown from the recording studio that was sent to the plants! I didn’t 
even know where to get 7” poly bags from, which is why those first singles came in these oversized sandwich bags 
that I then folded over and stuck down with an address sticker (purchased from a printer I found in the back of 
Exchange & Mart)!! 

Can you tell us about your first release? How many did you press, and how many of that pressing did you 
sell? 

That first release came out in April 1990 and was the GOOBER PATROL / VEHICLE DEREK split 7” EP.. I pressed 
500 initially (I did the photocopied sleeves on five different colours of paper, so there were 100 of each) - after two 
months I had about 50 left, but I did lots of trading and also sent a lot of copies out on consignment that we never 
got the money back on (more about this later) - but I knew that I had to look at getting copies into record shops too 
if I could - I sent one copy out to SRD (to be honest the only distributor I knew because of their logos on Vinyl 
Solution releases at the time) and the same night they received it John Peel played it for the first time on his show!! 
Perfect timing - the next day SRD called me and said they wanted 250 copies! So I had to repress another 500 - 
this time I did them all in photocopied red paper sleeves... I finally sold out in 1993 I think, but in all honesty of the 
1 000 pressed I think I only received money back on 300-400 of them in the end - I was pretty darn naive and I 
think had I done my sums properly I would have lost money on every copy we sold! But I was still at school and 
living at home, and had saved up cash to do it so it was a bit different to how things are now! 



You mention John Peel there, I guess he was quite ‘local’ to you in your early days! Did you get a lot of 
support from him with your releases? 

Yes, definitely in the early days John Peel had a massive influence - I still have the cassette tape somewhere 
where after playing the first single he plugs the label and reads out the “ludicrous address” saying we are 
“Probably the biggest punk label near Spilsby! You could argue that without John Peel the “Hardcore Holocaust” 
comp of Peel Sessions would never have been released , and my life may have taking a very different turning - for 
those of you who don’t own it, the first band/tracks on Side A are the Stupids (and thats where I first heard them).. 
He continued to support the label in later years too, playing various tracks off various releases, right up until his 
death.. I really wish he was still around, as I think he would have absolutely loved the retro series releases and I 
am sure he would have been really excited about the new Stupids record too, amongst many others... 

How long after that first EP did you decide to do other releases? 

By the time the first release came back I was already planning the second! My parents lent me the money to do 
that one, whilst I was waiting for the money to come back from the first - the second release was a complete 
disaster though, so my long suffering parents never did get their money back - to be honest though they were 
really supportive of me in those early days and clearly saw that this is what I wanted to do and would try and 
support me as best they could., my master plan was to go to University and then after that go onto the Princes 
Trust / Enterprise Allowance and do the label full time - it didn’t quite work out that way though... 

After a while you had a break from the label, how come? Did you think the label was dead at that point? 

Pretty much, yes! From late 91-94 the label spluttered on putting out bits and bobs, but as I was a student at that 
point living in Leicester, and all the stock was still at my folks house in Lincolnshire it wasn’t my main focus - I 
wanted to carry on but it was very hard especially when you are living on peanuts! This was of course the days 
before the internet etc, so I used to keep a book (one of those old carbon copy invoice books) that had a list of who 
owed me what for the stock they had taken on sale or return - by 92/93 or so there was probably around £2000 or 
so of money outstanding ... my folks were over in Norwich (having dropped off some more Goober Patrol records 
for them for me) and their van was nicked and burnt out., so that was my only record of who owed me what gone! 
So it did means some things I was planning to do just didn’t happen - the idea still was to try and do the label full 
time once I graduated - but instead in my third year at Uni I had to go on work placement for 6 weeks and I ended 



up at Earache in Nottingham., and got offered a job doing production there, which I took,, so that was summer 94 
and is the real reason why the label stopped then - Dig was not keen for employees to have labels of their own, 
and in all truth whilst I learnt a lot about the nuts and bolts of running a label whilst at Earache (both good and bad) 
it also pretty much destroyed my love of music as well at the same time. .by the time I left Earache two years later I 
wasn’t involved in the hardcore scene at all, I just fell off the radar, and had lost all interest in music in general - 
the working environment at Earache had just taken away any fun element from music and to be honest I hated 
95% of the stuff they were putting out at that time so I was a very deeply depressed individual around the mid 90s... 

What made you start it up again? 

To be honest it was a few factors - something had to give with Earache, and in late 96 I left there and moved to 
London to start working at a CD plant called Mayking.. suddenly I was exposed to lots of new music, not just punk 
but one of my main customers was Ace Records, and they had such a depth and quality of music to their catalogue 
it just re-ignited a love for music again! Around 1998 I got chatting to Phil from Ace and started telling him about all 
these great UK hardcore punk bands from the late 80s that had never been on CD and he suggested I start to 
compile and put together some of these bands as reissues, which Ace would release (this I guess was the template 
for what I would later do with the retro series) but the numbers didn’t work for Ace so I only put together one for 
them, the HDQ - You Suck CD reissue that came out on their Big Beat label in 1999.. what it did mean though was 
I was back in touch with a lot of people who I’d been out of touch with, and from that I started going to a few punk 
gigs in London and met up with Ed from Annalise (as Wordbug was one of the bands I was thinking about doing for 
Ace) - Ed brought along a tape for me to listen to of the latest Annalise recording session and the first track I heard 
- “Signposts And Alleyways” - just blew me away - I knew I had to start doing the label again., so I put out 
“Signposts And Alleyways” as a one sided 7” - I paid for it as money was tight on a credit card that I had somehow 
managed to get, and pressed up just 250 to see what would happen., a lot of things had changed in 5 years with 
the arrival of the internet, Fracture, and all of a sudden I realised it had got a lot easier again to sell records, the 
scene was really buzzing and the singles ended up selling out pretty fast! But it’s all ANNALISE’s fault that I started 
up again! 

After a while you started to put out a lot of releases, more than most other DIY label. How did you manage 

that? 

Well when I did the Annalise 7” I started selling off all the old Boss T stock that had been sat in boxes at my 
parent’s house gathering dust.. Sean Forbes had been buying a few bits and pieces off me for his contact Kazu at 
the Rough Trade shop in Tokyo - transpired Kazu had been a real big fan of the early Boss Tuneage releases I’d 
put out (which amazed me as I didn’t think any had gone to Japan!!) - Kazu then emailed me directly to say he was 
starting up doing a distro and wanted to sell Boss Tuneage stuff exclusively in Japan - so I thought what the hell 
and said yes, and to my amazement he bought ALL the remaining old stock off me! That gave me enough money 
to put out three or four CD albums and that’s when things really started to roll along! 

What's the deal with your Japanese arm of the label? You've also worked with some European labels 
haven't you? 

Kazu basically runs Boss Tuneage in Japan these days, and has done for the last 10 years., it’s the main reason 
we keep going as a label - a lot of our releases will sell more in Japan than they do over here, or anywhere in the 
world for that matter! We just send the stock out to Kazu, and then he sells it all around Japan for us, and pays us 
(less a percentage for his time) for the sales., it’s a really great co-operation and it was great that we finally got to 
meet face to face in 2009 when he came over to the UK! Apart from Kazu, we have always tried to work with other 
labels too on co-releases, the main reason being it is a great way to reduce the risk on a release if two, three or 
four labels are all paying towards it., it’s another reason why we have released so much I think, because splitting 
the burden of the costs means that we can sometimes release 2 or 3 times as much for the same amount of money 
as one release we would pay for in total, the only downsides can be of course you have less places to sell the 
record to, and a couple of times there were a couple of co-releases we did with a label where it seemed to be more 
a competition rather than a co-operation with the other label not being 100% upfront with what they were planning... 

Last year (2009) you also put out new releases by the Shitty Limits and Geriatric Unit, with Boss T doing 
the CD copy and Paco at La Vida Es Mus putting out the vinyl version. How did that come about? 

By two totally different ways! I’d loved THE SHITTY LIMITS right from the point they sent me their first demo before 
the “Yesterdays Heroes” 7” and so was speaking to them very early on about doing an album at some point., they 
were keen to do some singles first so obviously Paco at La Vida Es Mus had done a couple of those, so when the 
band suggested Paco does the vinyl and I do the CD I said yes! I’ve known Paco for a while so i was completely 
cool about it, and knew that we could both work together on co-ordinating the release - Paco only releases vinyl of 
course whereas I rarely release vinyl but always release on CD so it just seemed to work! With GERIATRIC UNIT I 
knew that they were going to do a 7” for Paco but this mutated into another 12” - at first the band were going to 
look for a Japanese label to put out the CD but i suggested that we could do it instead and Kazu translated all the 
lyrics etc into Japanese for that release - I think that having one label releasing the CD and one releasing the vinyl 
can work really well - so if there’s any labels who fancy doing vinyl versions of some of our other releases they 
should get in touch! 



You have put out releases by members of Lemonheads and Doughboys, how did they come about? 

95% of the time bands end up on Boss Tuneage due to them being recommended to us by other bands on the 
label, the Doughboys release came about because we had done the Asexuals best of with Sean Friesen, which led 
to us doing Brock Pytel’s solo album, which lead to doing various other Doughboys related projects, which led to us 
getting in touch with Wiz and doing Serpico and then later Ipanema, which led John Kastner to getting in touch with 
us and us doing All Systems Go and later his solo album! Likewise Varsity Drag, Dave from Beauty School Dropout 
contacted Ben Deily after hearing the For Crying Out Loud demos on Ben’s website and emailed both him and me 
saying that Boss Tuneage should do it! I guess nowadays the bands on the label have come from either direct 
recommendation like this, or from us seeing the band live and liking what we hear! I can’t remember the last time 
we did a band after being sent their demo or a link to their MySpace but it’s a long, long time ago! 

What about TV Smith, how did you come to work with him? Is working with him any different to working 
with younger less well known bands? 

Working with Tim came about completely by chance! Tim had got a label in Germany to release his “Misinformation 
Overload” album and was going to put it out himself in the UK.. Jessi from Eastfield suggested he get in touch with 
me to get some prices for CD pressing (as an aside, alongside Boss T I’ve also been working at Key production, 
the CD and vinyl manufacturing broker since 2000) - Tim called me and we got chatting and I asked him if he 
would be into the idea of Boss Tuneage releasing it instead., he was, and working with Tim is one of the most easy, 
stress free relationships which works ideally for both of us - as Tim is always out on the road it leaves him to get 
on with that, whilst we do the work on promoting and selling the releases to the shops - it’s still one of those “pinch 
myself moments that we are putting out records by him! To be honest, I think it’s true to say that dealing with 
established bands who have been there, done that etc can sometimes be a lot easier than dealing with a new 
band, as the expectations are more realistic - I think its safe to say if a band wants to really “Make it big” and 
wants a label to chuck thousands in promoting and marketing their way, then we are not the label for them! 

How do the retro series releases sell in comparison to the new releases you put out? Are there any old 
albums that you'd love to be able to re-release? 

The Retro series releases probably sell in most instances around the same or a little more than our new releases - 
pretty much everything we put out is in the 500, 1000 or 1500 pressed sort of category - I find the retro series 
releases really rewarding as they are a complete labour of love and take much much longer to sort out than a new 
release, as it’s a case of tracking down who owns the rights, how much it’s going to cost to license, tracking down 
band members, finding what unreleased stuff they have., but there’s a great sense of satisfaction when they finally 
come out - I think some other reissue labels think I’m mad that I try and track down the band and get them 
involved be it through sleeves notes etc (rather than get an “expert” to write about the band) but I look at them very 
much if I was going to buy a reissue of this band as a fan what would I want, and reading what the band has to say 
about the band is an integral part of it all to my eyes! There are loads of things I would love to put out but some 
labels (and bands for that matter) can be really funny about wanting their stuff re-issued, even if we offer to pay a 
licensing fee. .they’d rather it didn’t get re-released and leave them there gathering dust.... one reissue that I was 
really hoping was going to happen was the Life But How To Live It double CD discography, after sending me the 
masters ready for it about 4 years ago Roger from the band just seemed to lose all interest in the project, which 
was a real shame as it would have been a belter.. we get loads of people asking us when that will be coming out 
but I think it’s pretty safe to say it’s unlikely ever to happen now., there’s also ownership issues on certain bands 
which means trying to do a reissue by them would open up such a can of legal worms I have had to steer clear of 
doing it., but there are still quite a few bands on my hitlist to do! I think Ian Glasper’s latest book has also re-ignited 
interest in that era too,, there are still bands though from that era that people need to hear, and hopefully the retro 
series is bought by a mix of people who want to check out the bands, and others replacing their worn out old vinyl! 

I can imagine a lot of hard work went in to the Heresy and Stupids retrospectives, which came out looking 
great. Did you have many hassles with licensing and putting these together? You already mentioned 
Earache, and of course the Heresy tracks from their split with 
Concrete Sox (on said label) did not feature on your releases. The 
Stupids material also came out on a number of labels, with the 
notable ‘missing’ tracks being from their split with The Hard Ons... 

To be honest Kalv did a lot of the hard work on the HERESY reissues - 
“1985-87” the first part had already been released on CD in Japan by a 
label called Speedstate who sadly no longer exist by the time we got in 
touch - originally I was just going to do vinyl versions of the three 
Japanese released CDs, but we decided to both formats and really “20 
Reasons” was the most work for me of the three simply as on that one 
we put all the artwork together at this end rather than receiving the 
artwork from Speedstate and altering for the versions here... the choice 
of what did and didn’t go on the Heresy reissues was 100% the choice 
of the band - neither of us particularly wanted to contact Earache I think 
about it, as we seriously doubted that they would be interested in 
licensing it to us., to be honest, you could put together a fourth Heresy 
reissue to tie up all the loose ends/bits that aren’t covered by the three 




reissues we did do (as the split LP tracks exist in two forms, one with Reevesy singing and then re-recorded with 
John singing) plus there’s the bonus tracks from the Japanese version of “Face Up To It” (again band didn’t want 
included) and the first Peel Session (which wasn’t included as John was never keen on his vocals on it) - this first 
session has subsequently been released however as part of a peel sessions comp recently that the band had no 
knowledge of and are none too happy about! The chances of this other stuff ever appearing together though I think 
is pretty non existant! THE STUPIDS reissues were much, much more labour intensive in terms of licensing/ 
tracking down ownership/locating unreleased stuff and did take a very long time to put together - remember of 
course with the Stupids all six reissues came out simultaneously, which was double the amount of HERESY 
reissues we did - and we did the HERESY ones with six month gaps between each one, so the work in endless 
proofing of the artwork of six elaborate reissues all at the same time was a monumental task in the end... again it 
was the bands decision not to include the split with the Hard Ons - I think as that is really a Stupids / Hard Ons 
collaborative record rather than a true split (as members of each band played on different tracks) it does really 
stand separate and wouldn’t have really fitted onto the Stupids reissues because of that - as its much a Hard Ons 
record as it is a Stupids record - there was a plan to maybe put it out at some point (we talked about doing a 
limited version for the Hard Ons tour back in March) so it could see the light of day at some point! 

What made the Stupids want to come back and record new music? Were any there labels interested in 
releasing their stuff? Were you nervous about how that album would sound? 

To be honest, what a lot of people don’t know about the Stupids is for around 2 years before the reissues came out 
Tom, Martin and Ross had been playing together for fun.. I think a lot of people also didn’t realise that although he 
had been doing drum and bass Tom had still been listening to a lot of hardcore punk although he wasn’t active in 
the scene., if anything I think a lot of people saw it from afar as jumping on the reunion bandwagon, which is 
definitely not the case - when we were putting the finishing touches to the reissues, Tom told me about a bunch of 
Stupids songs that were only demo’d but never released after they had done Jesus Meets, and I suggested that 
maybe they wanted to re-record those? In the end, I think only 1 of those songs made it to the recording sessions 
of “The Kids Don’t Like It”. .for a while it wasn’t 100% certain that it would be recorded under the Stupids name, but 
I think I kind of steamrollered through that it had to be!! In terms of other labels, I know Vinyl Solution were quite 
interested and talked to Tom about doing it through their label Visible Noise, but the band decided it would be more 
fun to do it with Boss Tuneage instead., of course, the thought of releasing a brand new album by one of the main 
bands that inspired me 

To be involved with hardcore punk in the first place was a hugely amazing and slightly surreal experience - in 
hindsight it was a heck of a risk, I hadn’t heard a single song they were going to do until they struck up and started 
playing in the recording studio! But I put my faith in them and they did not disappoint! If people think that the new 
Stupids record will be some kind of insipid cash in, then I strongly suggest they check out the record or the band 
live if they haven’t done already as it really is a belter., hopefully circumstances permitting there will be a new 
Stupids record at some point in 2010! 

Out of all the releases you've done, can you pick a favourite? Are there any releases you regret doing, or 
any that didn't get the recognition you thought they deserved? 

In all honesty it is impossible for me to pick a favourite release out of the 270 (or however many it is!) we have 
done., there are definitely some releases that hold a greater spot of warmth in my heart than others, but singling it 
out to one favourite I can’t do! There are only maybe 3-4 releases I regret doing, and in all instances that’s more to 
people and baggage that came with the release rather than the music on it! There are definitely some releases in 
hindsight I would have done differently - for example my own band BENNY I think we got carried away and instead 
of the three releases we did, we should have done one totally good one and got rid of a lot of the filler we put on 
those. .but there’s nothing I regret doing., in terms of releases that didn’t get the recognition they deserved, there 
are loads of them.. I still don’t see Boss Tuneage as a very well known label, I think there are big pockets of the 
punk and underground scene who don’t know who we are, or that we exist., the main thing is as a label we have 
never tried to pander to trends, we just put out bands that we like and the main thing we try to do is hope that 
enough people like the releases and that we try and sell enough that we cover costs and don’t lose money by 
releasing everything - it’s true that it’s much harder now to keep going than it was a few years ago and we have 
had to become more conservative in what we release to keep going - gone are the days where we could afford to 
“take a punt” on something - which in a way is quite sad as it means there are some bands I hear who I really like 
but I just financially I cannot afford the risk... 

What about ‘the ones that got away’ Aston??!! Any bands/releases you turned down that in hindsight you 
wish you had taken a chance with?? 

Well I suppose the most notable one is right back at the beginning of the label - I used to tape trade with a guy 
called Michael McKeegan from Northern Ireland and he sent me the first demo by this new band he’d just joined 
called THERAPY?! For while the second release after Goober Patrol / Vehicle Derek was going to be another split 
7” between Therapy? and another local band to me called Big Chief Fail (which was a 2 piece Big Black kind of 
thing between original Vehicle Derek guitarist Jim and his brother) - Michael loved the Big Chief Fail demo I sent 
him, and dare I say that there are moments on “Troublegum” that reminded me a lot of Big Chief Fail!! However for 
some reason I can’t remember now I changed my mind - and then got to hear a cracking demo by a new band 
called Damage from Reading - so I ended up doing a mini album by them instead that got panned to the heavens 
- not suprising as it wasn’t brilliant - but anyone who heard their original demo will know why I did it!! So eventually 
THERAPY self released a 7” and those two tracks ended up on the first mini album they did for Wiiija - and the rest 



is history!! I don’t regret it though as I was a clueless 17 year old back then so whilst I don’t doubt that THERAPY 
would still have gone on to get as big as they got, I don’t think me putting out a split 7” would have helped in 
anyway! Bt apart from this no notable ones I can think of, however there were certainly a few bands along the way 
though that didn’t necessarily get away, but split up before they could record what we hoped they would! 

Did you ever think, 20 years ago, that Boss Tuneage would still be active in 2010? What keeps you still 
wanting to put releases out? 

I think I always hoped that I would, but probably didn’t really think that far into the future! So many things have 
changed, especially though in the last couple of years - it’s true that last year was just manic for us, not only in 
terms of what we put out and released but also manic in trying to find enough money to keep going and paying the 
bills as well - we’re probably selling around half as much as we did a few years back and working twice as hard in 
order to do it - my heart sinks when we put out a record and in a matter of hours its up for free fileshare on the 
internet - people just don’t seem to make the connection that we are not a major and on many of our releases the 
band are financially involved in the costs too, and by sharing the album with your mates it’s not helping the band or 
us... in fact the sad truth is there are probably going to be a few bands who’s next record we just won’t be able to 
do as we have lost money on the last one, and I’m not in a personal position to bail the label out to keep going. .and 
in turn it will eventually mean that these bands just give up and split up., it can get very stressful indeed, most 
weeks we are working 7 days a week without a break and it can be pretty soul destroying to be honest at times.. 
But for me you still can’t beat the buzz of putting out a new record, and I’ll soldier on for as long as we humanly can 
- but it’s all down to people liking what we put out and putting their hands in their pockets to buy it! 

I totally empathise with your frustration at those people who don’t have an appreciation of the costs 
involved in creating recorded music, but where do you see things headed? For now, the digital ‘revolution’ 
seems unstoppable... 

I think the "digital revolution" can be seen from loads of sides with loads and pros and cons - you have to make a 
distinction between legit downloading where the band / label sees some kind of revenue back for the sale, and non- 
legit downloading (Filesharing)... it is certainly true to say that the rise of downloading from iTunes etc is growing, 
but it is nowhere near replacing the level that CD sales have dropped by overall., the main pros to download 
releases is of course it means that you can in effect release stuff without doing any kind of physical product, and by 
not having physical stock made at all it means it can be cheaper to do and i guess you could argue more 
environmentally friendly., the big con to it though is that downloads have all the emphasis on music and not the 
lyrics, artwork etc., and so for some bands these are as much an integral part of their music as the actual music 
itself., filesharing is just a way of spreading the music around for absolutely no benefit to the people who have 
actually invested money to make the music.. I guess that people's mindsets are changing, and it comes down to 
wether you see music as something of value or just another commodity.. I heard recently that one US label was 
literally going to do a band T Shirt and give the bands new album away as a free mp3 coupon with every sale and 
not do any kind of physical format.. I know people's opinions are all different on this, but in terms of bands within 
this punk scene of ours, the distant horizon that i certainly see that I find most worrying is there will come a time if 
everyone is just filesharing and not paying for music that wether or not a band releases a 7", LP or CD, with no 
hope of covering their costs as sales diminish, could lead to basically a band only putting out releases if they are 
able to treat them almost as "vanity" projects where they have the money to lose., lots of labels I think are all 
running around like headless chickens as to what to do for the best - its no great surprise that i personally prefer a 
physical release on CD or vinyl, but i think for folks in the US currently for example, where we have no real 
distribution at this precise moment in time since Lumberjack Mordam went down are more likely to download our 
tracks off iTunes etc than purchase a CD or LP from us just because it is simply a much cheaper alternative.. I also 
think that whilst I love vinyl, this whole vinyl collecting "fad" that we find ourselves in now (ie labels pressing up 
1000 vinyl in numerous different colour variants in the hope that people will buy the same record in different colours 
5 or 6 times) is short term thinking and is not a sustainable way forward... it would certainly help if the punk world 
would decide on one format that they would prefer music on, at present we still outsell CDs to LPs on releases 
where we have managed to do both at around 6 to 1, yet everyone else tells me CDs are dead and people only 
want vinyl., if thats the case, then I for one certainly haven't seen it! In an ideal world of course I'd love to do 
everything on vinyl and CD but its just not financially an option - wether things change in a few years time to us just 
releasing short run vinyl and a digital download version i don't know - i just certainly hope it doesn't become 
releasing a band T shirt with a free mp3 of the music!! 

What does the future hold for Boss Tuneage? 

I wish I had a crystal ball Tony! We’ll continue to put out what we think are quality releases for as long as we can, 
but certainly for 2010 I think we will be releasing a lot less than we did in 2009 - we just can’t physically keep up 
with that kind of workload! However I am really excited about the stuff we do have planned, and of course as 2010 
is the 20th anniversary of the labels first release we have a few neat plans in the pipeline! 

(Questions by Tony Suspect and Pete Zonked) 
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ALLIEN SIU2UI3N ^ 

When us Southampton punkers started to take trips over to Brighton for 
gigs, Allen was one of the first people that we got to know; he was 
always friendly and happy, and easy company. Of course we liked his 
bands too, especially the wonderful Sleep... 

Questions by Tony Suspect and Pete Zonked. 

Ok, where did you grow up and when did you first become 
interested in music? 

I grew up in the Hanover area of Brighton, the son of a bus driver. My 
mum still lives there surrounded by solicitors, yuppies and bumper to 
bumper new Audis, in a little two-up two-down terrace which is now 
probably worth over a quarter of a million! I have two brothers, both 
older than me by several years, both really into different sorts of music, 

I first got into music myself through my brothers. My eldest brother was 
really into T-Rex and even met Marc Bolan on one occasion after a 
concert in Brighton. He was also into Bowie, Led Zeppelin, Deep Purple 
and Black Sabbath. I remember when my mum went to Bingo on 
Thursday nights we used to put on the Black Sabbath 'Paranoid' album 
on my mum and dad's radiogram, (No it's not something you would see 
in a hospital, you could play records on it and listen to the radio!) with 
tennis rackets as guitars - great times! My other brother was into soul 
music, things like Barry White, James Brown, Earth, Wind and Fire and 
Quincy Jones (ya dig it?) So I had a rich tapestry of great music to grow 
up with. I had my own record collection before I was into punk, 
including stuff like David Bowie 'Suffragette City', Wild Cherry 'Play that 
funky music' (it's still a classic, I don't care what anyone says!) and 
Queen 'Bohemian Rhapsody'. 

How did you get into punk rock and what was it, do you think, that 
attracted you to it? 

In the late seventies I joined the boys' club at the local church just to get into their Subbuteo league. I was twelve or 
thirteen at the time. A friend there was really into the Buzzcocks and Elvis Costello. The boys' club gave us a gift 
voucher at Christmas so on New Year's Day, 1979, I purchased Tommy Gun by The Clash. So really the church 
turned me punk! One of my brothers had a Saturday job in a record shop so I started to pick up loads of really good 
cheap ex-chart records like The Rezillos, 999, Blondie, Elvis Costello and The Jam. It went on from there and I 
started going to Virgin Records, when it was dark and dingy and a bit scary, full of grown-up punks and long-haired 
rockers. I was fascinated by their huge Punk/New Wave section which I enthusiastically explored and sampled with 
my one pound pocket money. There I discovered, with John Peel's guidance such wonderful bands as The Ruts, 
The Undertones, The Outcasts and The Dead Kennedys. I just loved the loud guitars and the wall of noise and the 
sense that your parents didn't understand this! It was my thing, not my brothers'. 

What were the first bands to really excite you? 

For my fourteenth birthday, my mum and dad bought me a compilation album called 'Twenty of Another Kind' which 
featured 999, The Adverts, The Lurkers and more importantly, Stiff Little Fingers' 'Suspect Device'! I just loved it so 
much. I tried to buy every single they had. Other bands I loved at that time included The Ramones, The Damned, 
The Buzzcocks, The Rezillos, The Adverts, Slaughter and the Dogs and The Clash. 

What about your first gigs? 

My first gig was in October 1979. I bunked in to see The Stranglers on their 'Raven' tour at the Brighton Centre. It 
was fantastic! They opened with 'Five Minutes' and played all the classics. I was bowled over at the atmosphere 
and the chaos of it all, all the pogo-ing and jumping around. I wanted more! With my one pound pocket money I 
saved up for three weeks to buy a ticket to see The Damned at the Top Rank in Brighton on their 'Machine Gun 
Etiquette' tour. It was a night I would never forget. Me and my two friends were chased by teddy boys on the way to 
the gig, my friend tripping up on his bondage trousers, he had short bondage straps and couldn't run very fast! 
When we got outside to queue up for the gig we were horrified to see our Maths teacher working on the door. We 
mixed in with the crowd and managed to get in without being spotted. He obviously didn't recognise us with our hair 
spiked up with Vaseline and sporting a fluorescent-yellow, sleeveless, leopard-print t-shirt that my mum had bought 
me from the local punk boutique 'Nasties'. I was also wearing, wait for it, this is the best bit, a Harrington Jacket 
turned inside out! A style of my own invention that never really caught on in punkdom... I wonder why? Irish band 
Victim opened and were great. Me and my friends got straight in at the front for some pogo-ing. Before The 
Damned came on they had a warm-up artist called Auntie Pus, who got the crown going by insulting them, at which 




point the crowd threw ash-trays, beer glasses, tables and chairs at him. This was the last time I saw chairs at a Top 
Rank punk gig! The crunch time came when our Maths teacher caught one of my friends throwing an ash-tray and 
said 'Shit, what the hell are you doing here!' He then said 'I didn't see you', walked away and never mentioned it 
again. Needless to say The Damned were fantastic! After that I saw many gigs at the Top Rank, including 999, The 
Undertones, Stiff Little Fingers and The UK Subs, where a skinhead riot forced me and my friend to get a taxi home 
after the gig and getting my (annoyed) mum to pay for it. It really kicked off and for a couple of fourteen year olds it 
was very scary. Then there was the Brighton Art College basement, which was a tiny venue, but I managed to see 
Echo and the Bunnymen, Theatre of Hate, The Swell Maps and UK Decay all before they became Cult favourites! 
U2 even played there, the day before a UK Decay gig! I was lucky enough to play there once with Fatal Mistake 
and a few times with Sleep. My favourite Basement gig ever was one supporting ALL who were really nice blokes. I 
got quite drunk with them into the early hours arguing about who was the coolest member of Kiss (sorry guys I still 
think its Paul Stanley!)! 

I can first remember you being a spiked hair, leather jacket and Dr Marten sporting punk... but then you 
ditched that for Dreads, a Hoody, and Converse ... and going ape for Italian hardcore... explain yourself! 

Damn! I've been rumbled. I'm just a punk rock fashion tart!!! After Fatal 
Mistake (my first band) played with Toxic Reasons I started looking at 
other bands from America. I had quite a few American punk records 
already, Minor Threat, Black Flag and a few compilations. I started 
reading Maximum Rock'n'Roll and I was interested in how different 
they looked, not with mohicans and leather jackets. It gave me a bit of 
freedom from all that getting your mohican ready to go out, getting 
barred from gigs because of studded belts etc. etc. I got more and 
more into punk rock from other countries. I remember when I was on a 
Youth Training Scheme (a dark reminder of Thatcher's Britain!) in the 
staff canteen in a Brighton department store. I used to have to wear a 
shirt and tie and hat and once during my lunch break some older local 
punks saw me and called out "weekend punk!" I was so hurt! I was 
seventeen, punk rock was so important to me but I had to work to pay 
my keep. So when I saw all those bands that didn't dress classic punk: 
JFA, Negazione, Minor Threat and the UK's Subhumans, I embraced 
them with open arms. (though I still loved my leather jacket) whilst 
most of those older punks got into Sisters of Mercy gothy stuff or rave 
stuff I was bouncing around my room with a pair of pumps and a 
check shirt tied around my waist, listening to the Zero Boys, Larm, 

Indigesti, Colera etc (I'm nearly 45, I still listen but can no longer 

bounce.) 

What was it about the world wide punk explosion that appealed to you so much? 

I hated the idea that England was the be-all and end-all of punk rock just because we had the Pistols, the Clash, 
Discharge Vice Squad, Exploited, etc. Though I loved these bands I had been into them for years, I wanted my 
punk horizons broadened! I get excited when I hear there are punk bands from Peru, Thailand, Eastern Europe and 
the rest of the world! They all have a different sound. Italian hardcore was just crazy and angry, they sang in their 
own language which I liked. Same with the Scandinavian bands. I love the way it breaks down boundaries, like 
football can: a common interest across cultures. 




What was the first band you were in - Fatal Mistake? Tell us more! 

At the aforementioned YTS scheme, one of the Saturday staff, Guy, was into punk stuff like PIL and the Ramones. 
Of course we hit it off. He played bass in a sixth form college band but was bored with it and so it wasn't long 
before we planned a band of our own with Guy's friends. The thin and wiry (and a white witch to boot!!) Slight Eddie 
Garret was on guitar and a local postie Howard was on drums. We had a couple of rehersals, which produced a 
sketchy cover of Flux of Pink Indian's 'Tube Disasters' and 
a couple of self-penned numbers. We set out to play our 
first (and my first) gig. It was in a dodgy pub near the even 
dodgier Moulsecoomb estate. After two bottles of 
Merrydown cider and a shambolic soundcheck we played 
to a couple of mates and loads if blokes called Daz, Baz, 

Andy and Bob who where having a crap tattoo convention! 

Its all a blur now, but I think we had to leave early. Things 
got better after a couple of more gigs though, one with the 
Test Tube Babies. Then my good friend and flatmate Bruce 
Curtis joined on second guitar. He used to be in local band 
The Drill, who had a track on the 'Demolition Blues' comp. 

The rest of the band had gone in a serious anarcho 
direction and Bruce wasn't into it. We played around thirty 
gigs, playing with the likes of Action Pact, Toxic Reasons, 





Conflict and Attila the Stockbroker. We recorded a couple of demos and also did a few miners benefit gigs for the 
Kent miners during the strike in 1984 including one with The Drill, things faded in 85 when Howard left and we 
struggled to find a replacement. We all remained friends though and even had another rehearsal in early '86 but by 
that time I wanted to sound like 7 Seconds or Youth Brigade. 

And then you returned with Immolato Tomatoes, how did you end up as singer? 

At a gig once I was introduced to Mike Shreeve as 'that funny bloke who likes all the foreign bands'. Mike was into 
artier stuff like Husker Du and the Pixies, Fugazi, that kind of stuff. Mike and I clicked and as the rest of the band 
was already assembled I agreed to sing. We had some really interesting first gigs because we didn't look like we 
sounded. Bridget got us a gig with a local student band called 'How Many Beans Make Five'. They saw Bridget and 
I think made some assumptions about what we were going to be like. You should have seen their faces at the 
soundcheck! They weren't happy. 

I was watching that footage on You Tube again the other day with Negazione playing in Zurich... and the 
singer has a ‘Tomatoes t-shirt on... and my brother was at the gig! You seen it? How did he end up with a 
that shirt? 

Yes I have seen it and way good it is too! We opened for Negazione on their 'Little Dreamer' tour at the Richmond 
in Brighton. By this time Mike had started designing and printing our own shirts (we even had a skateboard deck). 
Negazione really liked us which made me very happy and Zazzo, the singer, purchased a shirt which was pretty 
cool!! 

Why do you think the ‘Tomatoes didn’t become as well known as Sleep? 

I don't know, we should've. It's something I've always regretted. We had some good connections and two of the 
band could drive and we had fantastic t shirts!! I suppose it must come down to inexperience and apathy. 

Didn’t you try out for The Stupids at some point? That must have been pretty... err... interesting? 

The Tomatoes played several gigs with the Stupids and were friends with Stevie Snax. I'd known Ed from 'Bad 
Dress Sense' and from seeing him at London shows. Mike filled in on guitar for Ed at the Hammersmith Clarendon 
and was asked to join on a permanent basis but declined, I don't know why. Then I got a phone call at work from 
Tommy asking if I'd like to have a go at singing. I did several rehearsals with various guitarists, one of which was 
Giz from the English Dogs/Prodigy. It was really strange singing all these songs that I knew so well as a fan. 
Unfortunately it never worked out and ended there. It's nice to see them back gigging again now. 

How long after IT finished did Sleep form? You were a little older than the others weren’t you? How did you 
get together? 

It was a year or so after the Tomatoes split. Danny and Jamie were in a college grind metal band and used to play 
at the lunchtime gigs at the Richmond. Sam was in Why? who had done a split tape release with the Tomatoes. 
The three of them were going to form a DC style hardcore band. They were originally planning on a girl singer, but 
the girl in question refused and I was second choice! (well I did have long blonde hair at the time!) They gave me a 
tape of their music and I thought it was great. I started adding lyrics to the music and the rest is history. 

What came next for you - Nux Vomica? 
Who else was in the band? I have one 
demo, did you do anything else? 

About three months after Sleep split I teamed 
up with Stevie Snax, Austin and Sam from 
Sleep. We recorded a demo in Austin's 
bedroom, which must've really pleased the 
neighbours. I only did one gig, I'd kind of lost 
interest a bit in being in a band and it wasn't 
focused like Sleep was. They carried on with 
another singer and went on to concentrate 
their energy on Flatpig. 

And then came some bass playing... in 
Frankenslag I believe? Weren’t you in 
Suspect Device at some point too... or was 
that earlier? 

I was playing bass for Suspect Device during 
Sleep's early days. Several months before I 
had dislocated my elbow stagediving to the 
UK Subs (no sniggering at the back now!) I 
had four weeks off work and Danny from 
Sleep had sold me his first bass guitar. 
Through boredom I started playing with the 
bass. I was good friends with Rich from 





Suspect Device and when my elbow got better I offered to play bass because their old bass player had left ( I think 
to join the Navy?!) I played several gigs including one with the UK Subs, but no stagediving this time. 

I joined Frankenslag as I was friends with them and they knew I had a bass. It was a few months after Nux Vomica. 

I played several gigs with them, including winning a round of Battle of the Bands in Worthing (move over X Factor!) 
Unfortunately the tricky blighters started writing songs requiring the use of a third string on the bass. I promptly left 
and handed bass duties over to Johnny Deathshead - and the band flourished! 

You were a member of Brighton’s Just One Life collective in the later part of the Nineties and on into the 
21st Century... which was a lot of fun wasn’t it, with loads of gigs, and Rigsby ‘zine.... Your recollections 
please Allen! 

I shared various accommodations over the years with Buz who had always wanted to put on bands. I had helped 
put on a few bands before. In 1985 I put on Government Issue with my friend Karl, we called ourselves 'Ungrateful 
Fucking Degenerates'. It was great putting the show on but really stressful putting it all together. After playing 
Southampton and seeing how the STE collective put on shows, not relying on just one or two people to do the 
shows, Buz decided to start a collective where everyone could contribute towards the gig. Buz was a natural at all 
the organisation stuff but everyone helped in their own way, driving, cooking meals, putting up flyers etc. It was the 
second golden age of the Brighton punk scene for me. I especially enjoyed, and am proud of the fanzine, Rigsby. I 
wrote various articles and music reviews and reviews of Hong Kong action movies - another passion of mine! I met 
Laura through friends connected with it and we now have two beautiful boys (who are causing chaos through being 
worryingly unsupervised as we type this). Just remembering all those bands and all those people that we fed and 
put up, all the people we met and friends we made, the fantastic music that we got to hear, makes me proud to 
have been a part of it. One of the highlights was when we put on Battalion Of Saints, probably my best Just One 
Life gig. Also I enjoyed the small Agnostic Front gig we put on in a tiny venue above a pub. They really enjoyed 
themselves playing in such a small venue. Also, the 7 Seconds show at the Free Butt was very special for me! It's 
brilliant that Buz and the Just One Life collective are still bringing great music and great bands to Brighton, Punk 
Rock salutes you!! 

Going full circle... after almost 20 years Sleep are back in people’s minds with some really positive words 
in Ian Glasper’s “Trapped In A Scene” book, and Boss Tuneage putting out a retrospective CD and live (in 
Harlow - Rock City!) DVD. How does it feel to be talking about that band after all these years? 

To be honest, I'm quite touched. After so many years people still care about something we did. I never thought 
when we made the records that we would have a 'discography' out one day! It's funny to think that probably more 
people will get hear Sleep now, with the internet and how music is downloaded, than did when the records first 
came out. It's certainly different from the old days when you had to send a metal tape over to Eastern Europe to be 
copied and distributed there. It was nice getting back in touch with the others, seeing what they're doing with their 
lives and how they've moved on. 

1/1/ere you surprised to be included in the book and how do you think the Boss Tuneage releases have 
come out? How much input did you have with those releases? 

I was surprised, and honoured to be included in the book. I'd loved Ian's previous books so I was excited to be in 
one of them. It's great that it coincided with the Boss Tuneage CD release. I'm really pleased how the CD turned 
out, especially the tracks from the single, which in my opinion is the best stuff we did. I still cringe a little at some of 
the vocals and in hindsight I would have liked to have re-recorded some of them. Having been in contact with the 
rest of the band I know they all feel the same way about some of their guitar playing/bass playing/drumming as 
well. Aston gave us a free run to design the whole thing. I especially liked Danny's liner notes, though I think I 
would have liked to have seen a few more live pictures. Other than that I'm very proud of it 

/ was amazed at the DVD, how come you had a gig recorded with three cameras? Did you have plans for 
the film at the time? Where has that footage been all these years? 

I managed to convince my old friend Hong Kong movie director John Woo to direct!!!... No, seriously, the venue 
already had three cameras set up permanently. It was strange to see it again after so many years in Jamie’s 
parents loft. My kids swear they're not embarrassed! We didn't have any plans for the film but John Woo went on to 
direct Hard Boiled which rocked!!!.. 

You live in Cornwall now, how long have you been there? What made you leave Brighton? 

Well me 'andsome, I've been down yer for nearly five years now. We left Brighton because we had two small kids in 
a small flat, Laura in a job she hated and me being a housedad during the day then working evenings just to keep 
our head above water. Laura's family live in Cornwall and we used to come down in the holidays. One boxing day, 
whilst watching St. Blazey (our local team) play St. Austell (a gripping local derby), a large rainbow appeared over 
the Luxulyan valley behind the stadium. In a moment of clarity I realised this was the place I wanted to be! Within a 
few months we had moved down. We love it, we're settled and we couldn't afford to move back if we wanted to. 

Is there anything you miss about living in a city? 

Bookshops. Record shops. League Football. A good bus service. Bands that aren't bad cover bands. But then 
again we don't miss pollution, people selling drugs on street corners and most of London moving into your 
backyard. But the kids will hate us so much when they're teenagers. 



Have you kept in touch with what’s going on with punk rock over the years? What music do you listen to 
these days? 

Yes, I try. I get compilations from friends. I still mainly listen to lots of punk rock but I also enjoy Trojan Reggae and 
I quite like Britpop bands like Kaiser Chiefs, Maximo Park the Fratellis and I'm currently keen on The Go! Team. 
CDs I have in the car at the moment include Avail, Spermbirds, Section 13, Raw Power, Subhumans, Jerry's Kids, 
Snuff and Doom, the boys love a bit of Doom. We have brought them up proper! 

Are you still in contact with anyone from your previous bands or from the old punk rock days? 

I'm still in contact with Bruce from Fatal Mistake who comes with his family to visit occasionally. I'm still in touch 
with Mike from the Tomatoes now and then. My friend Mark who roadies for the Test Tubes brings his family down 
camping every year. And you two, obviously. I keep in touch with loads of people with the odd email or Christmas 
card. We don't come back to visit very often. We've been assimilated into Cornish life and get scared if we go over 
the Tamar. 

Do you ever feel the urge to play in a band again? 

I sometimes get the urge when you hear something really good like Avail 'Front Porch Stories' or 7 Seconds ' Take 
It Back, Take It On, Take It Over'. But then I think I've had my time. I was recently in Truro and saw some local 
punks with mohawks and studs etc. I kind of felt like going over and having a chat to them, but they'd probably think 
'who is this old bloke?' and of course, that's exactly how it should be. 

Okay, Allen... ten of your favourite albums please! 

Okay for what its worth it will probably be different next week/day/hour! So in no particular order.... 

Stiff Little Fingers....lnflammable Material 
Bad Brains....Rock for Light 
Zero Boys.... Vicious Circle 

Gogol Bordello. ...Gypsy Punks (Underdog World Strike) 

Ramones....lt's Alive 

Youth Brigade. ...Sound and Fury 

7 Seconds.... Take it back, Take it on, Take it over 

Dag Nasty ....Can I say 

Raw Power.... Screams from the Gutter 

Descendents ...Cool to be You 

Oh yeah, Abba Gold too. 



Allen then... 


...And now. 



Allen fronting Sleep 



Allen fronting Immolato Tomatoes 
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7HIE MUSIC... 

A-HEADS “Ash To Soil” MP3 Self Released 

What we have here is a new album featuring re-recordings 
of their old songs; it could have been a bit of a disaster for 
people like Gaz and me who were big fans twenty odd 
years ago, but they have actually improved on the songs. 
Old favourites like “Forgotten Hero”, “Dying Man” and “No 
Rule”, sound fresher and more powerful than ever, and 
they’ve managed to do it without losing anything of what 
made the songs so good originally. This is an MP3 
download album only, so visit their myspace page for all 
the details. 

A-Heads: http://www.myspace.com/wessexaheads 
(Tony) 

JELLO BIAFRA & THE GUANTANAMO SCHOOL OF 
MEDICINE “The Audacity Of Hype” LP Alternative 
Tentacles 

Jello Biafra back with a full time band, featuring people 
who’ve been in Victims Family and Faith No More amongst 
others; and after various collaborations over recent years 
it’s nice to have him back, still as outspoken as ever. This 
is pretty rocking and reminds me more of his releases with 
the likes of DOA, The Melvins and NoMeansNo than the 
Dead Kennedys; but that’s ok, I liked those collaborations 
and if I want to listen to the Dead Kennedys then I’ll stick 
“Plastic Surgery Disasters” on. This is a good album in its 
own right, Jello’s voice is still as great as ever and his 
lyrics still as biting and thought provoking. He’s still got it. 
Alternative Tentacles: PO Box 419092, San Francisco, 
CA 94141-9092, USA - www.alternativetentacles.com 
(Tony) 

PJ BOND "You Didn't Know I Was Alphabetical" CD 
Black Numbers 

I bought this on digital download donation from the web 
site not long back and then lo and behold I get sent the CD 
to review, DANG! Not to worry though cause it's blooming 
marvelous and so I'm more than happy to have it on both 
formats. Never heard of this chap, though the bio says he's 
been in several bands, and a few are vaguely familiar to 
me, Outsmarting Simon, The Color Fred. It also says he 
has now dedicated a year of his life to living on the road 
and is chronicling it at 

www.yearofathousandroommates.com which sounds really 
interesting. Anyhoo, on this release what I'm hearing is an 
album full of really great songs, 12 in all, done in a folk/ 
americana/indie rock stylee, and it reminds me a great 
deal of Badly Drawn Boy both vocally and musically and 
also Bright Eyes too. Mainly acoustic guitars but things do 
get electric in plenty of places with pedal steel too, fairly 
slow/mid paced but upbeat sounding and really well 
recorded with very strong personal style lyrics. This is an 
album that I can't seem to listen to through just once, 
excellent stuff indeed. 

Black Numbers: www.theblacknumbers.com (si) 
BREAK demo 

Smashing Western Australia’s’ thirst for metallic infused 
hardcore, new boys on the block, Break, provide some 


long awaited and refreshing alternatives. These guys may 
be young but musically they are on the button and it is 
plain to see, they are not listening to whatever Blunt 
Magazine or whatever is telling them to listen too, they 
have done their homework, finding excitement in bands 
now long gone leaving their legacy to continue, giving 
nods to mid 90’s Revelation & Equal Vision bands, I’m 
talking, Floorpunch, In My Eyes, Mouthpiece. Their 5 song 
demo offers superb musicianship, growled vocals seething 
with anguish and hate, precision pick slides, gang style 
back ups, thunderous bass lines. Personally, to me, this 
genre of hardcore never fails to pump me up and just plain 
make me wanna destroy stuff in my path. Yes, it’s nothing 
groundbreaking but inspiring and impossible to dislike. 
Break are playing a few shows around the Perth area and 
are active within WA’s hardcore circles. What frightens me, 
is, if this demo, as Breaks first recording attempt, and of 
something with is of such a high quality, what will time 
down the line produce, I for one cannot wait. I suggest you 
pick one of these up and keep your eyes peeled. 

Break: www.myspace.com/thebreak1 23 (Paul Fox) 

CHEMICAL THREAT “The Demos” / “Baton Charge” 
Demos CDR self released 

Chemical Threat are all the way from my home town of 
Southampton. Believe it or not they are fronted by an old 
acquaintance of mine called Johnny Threat no less (The 
only genuine threat he poses is probably to himself by the 
way punk fans!). OK, so what’s going on then? Well both 
demos have 5 tracks each, recorded in August and 
October of 2009 respectively on a rotten ‘old’ four track 
above the good ‘old’ Jackpot Cafe in Southampton. The 
music, the song titles and poor recordings remind me of all 
those ropey old tapes I have of bands from those allegedly 
legendary early 1980’s! I really want to tell you that this lot 
are a bit rubbish on the whole, but the facts are that they 
are actually alright; as long as they don’t get to serious 
about too much and record a few songs properly they 
might make a half decent EP. That’s all I can say at the 
moment but you never know, they might give me 
something to rave about in time! 

Chemical Threat: 82 Ivy Road, St Denys, Southampton, 
S017 2JD (Gaz) 

CLOAK / DAGGER “Don’t Need A” 7” Jade Tree 

Not content with delivering a brilliant album (reviewed on 
our website), Cloak/Dagger also offer up a new 7”. The title 
track is taken from the album, and is a driving song that 
hooks itself into your brain leaving you wandering around 
blurting out “Don’t need A! Don’t need A!” at random 
moments. The the B-side features two new songs; “Jesus 
Had A Twin” and “Twenty On One” come up as one track 
when you use the included digital download code, 
separated by a guitar strum and a snare hit. “Jesus...” is 
the fastest of the songs, but all three are great, proving 
that Cloak/Dagger are one of the finest bands on the 
planet at the moment. 

Jade Tree: 2310 Kennwynn Road, Wilmington, DE 
19810, USA - www.jadetree.com (Tony) 

THE COLD BEAT / MOVERS & SHAKERS split 7" self 
released 

A beautiful 7" to be sure, 2 songs from each band on 
gorgeous blue/red marble coloured vinyl, ooh! I was 
familiar with The Cold Beat, I have an EP of theirs, which 
is really great Replacements style indie rock, and this is 
much the same though maybe a tad more urgent and 



upbeat sounding, the second song "Tracks" is a really 
great song with an awesome chorus that really gets you 
going. They have a bit of a Chapel Hill/Superchunk thing 
going on too, all told, a really great sounding band. The B 
side is maybe not quite as good to my ears but is still right 
up there. More Rock sounding maybe, but still with a 
Replacements thing too, also a bit Buffalo Tom at their 
more upbeat moments, and these 2 songs are definitely 
growing on me the more I listen. Again the second song 
"An Original Idea", is the better of the two for me, with 
more gusto and with some very nice Hammond Organ in 
there giving it a bit of a "Mod" sound, always good to hear. 
So, an excellent split and 2 bands I want to hear more of 
for sure. Top artwork too, an old black and white photo of 
some random American street, which suits the music 
within just perfect. On the bio it says the bands payed for 
the recording and pressing of this release by shoveling 
snow in their hometown of Boston, I likes that I does. 

Self Released: www.myspace.com/thecoldbeat / 

www.myspace.com/moversandshakers (si) 

CUTDOWN “Cutdown” CD Full House 

Metallic hardcore from Finland! I really find this sound 
tedious; gruff vocals, dark depressing lyrics and ten tracks 
all sounding the same. So many bands have done this 
sound, which is unimaginative and boring at best! 

Full House: www.fullhouserecords.com (Gaz) 

DAMN THE EMPIRE “With Trends Like These” CD Pee 

Fast, melodic punk rock from Australia that will appeal to 
anyone who’s into bands like Good Riddance. Other 
reference points I can hear would include Propagandhi, 
particularly the earlier stuff, and even The Steal. There are 
lots of sing along bits, and plenty of references to songs 
and records you will know, as well as some good lyrics of 
their own. I am partial to a bit of melodic punk rock, and all 
in all this is a pretty decent release. 

Pee; PO Box 238, Marden, South Australia, 5070 - 
www.peerecords.com (Tony) 

DAYLIGHT "Sinking" CD Get This Right 

I somehow came cross these guys whilst "surfing the net" 
a while back and found a free download of their demo 
which I got and listened to and was very impressed with 
indeed. Really good melodic hardcore with some HWM/No 
Idea stuff thrown in for good measure, you can't argue with 
that right? And now having being sent this I discover that it 
is actually said demo but remixed and remastered and 
sounding a whole lot better for it! 5 songs and all belters 
leave me with a huge feeling of wanting more, they sound 
really powerful and dynamic and just so much better than 
the demo, it's quite remarkable! This is released on both 
CD and 10" according to the bio which has me wanting to 
send for the 1 0" in a big way. A 4 piece with the two guitar / 
two vocals attack style which works so well for this style, 
loud and powerful sounding, I want more! 

Get This Right: www.myspace.com/gtrrecords (si) 

EVERYONE EVERYWHERE "A Lot Of Weird People 
Standing Around" 7" Evil Weevil 

This, as a whole ensemble, is a truly amazing thing, 
absolutely beautiful! The packaging is awesome and the 
music amazing. 4 songs and sounding very much like a 
rocking good Promise Ring, in another time I would be 
calling this "emo" but I cannot get myself to use the word 
anymore to describe something I like, but it sounds like it 
belongs with PR and other bands of that ilk like Braid etc, 


but without sounding in any way "retro". All the songs 
come across as urgent sounding and I imagine these guys 
would put on an amazing live show, the songs just sound 
like they belong in that environment? Unlike the afore 
mentioned bands though all 4 songs are pretty short, only 
one of them going over 3 mins, and even that one isn't far 
over the mark. A little unusual is the fact that these guys 
are using 3 guitarists, but the production is spot on and 
you can hear them all interlaying and really filling out the 
songs, it sounds great! And then there's the packaging, 
ooh you beauty! A thick fold over card sleeve with simple 
but cool artwork relating to the title of the record, a few 
inserts, one with lyrics and info, one with a a crazy 
drawing. And finally you have the clear vinyl (100 on clear, 
100 on blue) and it's all left me feeling a very happy man. 
Evil Weevil: www.myspace.com/evilweevilrecords (si) 

FIX ME “Ni Una Sola Puta LaGrima” LP La Vida Es Un 
Mus 

I saw this band in Brighton a year or so ago and they were 
very good; I have stuff by their previous incarnation, El 50, 
but this is the first recording I’ve heard now they’re Fix Me; 
and it doesn’t disappoint. I guess it won’t be much of a 
surprise to hear that this is not too dissimilar to El 50; 
straight forward, fast hardcore punk rock that I’m really 
digging at the moment. Along with the 10 songs of their 
own, there are covers of Citizens Arrest’s “Number” and 
Decibelios’ “Electroshock”. They sing in Spanish, but some 
of their titles translate as “Cataclysm”, “Officer” and 
“Collateral Damage”, so I think you get the idea what their 
songs about. This is a really great record, and what’s more 
it’s on lovely orange vinyl too. 

La Vida Es Mus: www.lavidaesunmus.com (Tony) 

FRANZ NICOLAY "St. Sebastian Of The Short Stage" 
10" Team Science 

He's a card this chap, owner of a truly magnificent 
mustache and just a bit "mad" it seems? He's a current 
member of both The Hold Steady and World/Inferno 
Friendship Society and a few other bands too by all 
accounts, and a solo artist in his spare time, a busy one to 
be sure! 4 songs on here and as a friend of mine 
described it, it's a little "out there", but good all the same. 
First song, on 'The Fun Side", is "New England", a 
Jonathan Richman cover and is familiar to me though not 
sure where from, and is done in a very upbeat, raucous 
and fun way with the band The Dresden Dolls helping him 
out and handclaps and accordions and shouts and whoops 
aplenty, and with an amusing, cheesy "chat" leading into 
the song. The second song, "The Ballad of Hollis 
Wadsworth Mason Jr." is again pretty upbeat and with a 
real Gypsy type sound to it with crazy lyrics of a retired 
superhero taken from a graphic novel I am told. The B 
side, or "The Depressing Side", is as you can guess, much 
more sombre and downbeat and sad sounding and is 
basically just Franz and his acoustic guitar and songs of 
despair dating back to when he was working, doing a job 
he hated it seems. The artwork is great with a fold out 
poster and the lyrics and a short story(??M) from the man 
himself on the other side, and the 10" vinyl format is 
maybe the nicest of all I think, though that might be just 
because you don't see it very often? Anyway, I'm chuffed 
to bits to get this for free. 

Team Science: 1204 Ruthven St., Houston, TX 77019, 
USA - www.teamsciencerecords.com (si) 



GOVERNMENT WARNING “Paranoid Mess” LP La Vida 
Es Un Mus 

Second long player from Government Warning, and they 
just carry on where their previous releases left off; 
blistering, hardcore punk rock that brings to mind the 
excitement and energy of those early USHC bands, but 
making it all seem so vital today. There are tunes in 
amongst all the fury, they’re just blindingly fast tunes; 
straight forward, speedy, pissed off and totally wonderful. 
This is what punk rock is all about, and there is so much 
nonsense around passing itself off as punk, or even 
hardcore, it makes me appreciate records like this all the 
more. Even the sleeve looks like a sleeve should, and 
looking at the back cover, with it’s minimal feel makes me 
happy that I have the LP; this works so much better in this 
format than it ever would squashed up in a CD case. Good 
stuff indeed. 

La Vida Es Mus: www.lavidaesunmus.com (Tony) 

HIGHER GIANT "Al's Moustache" 7" Black Numbers 

This is the 2nd release by these guys and just like the 
previous one, "The First Five", it's an absolute stormer! If 
you like your hardcore/punk with a hefty dose of melody, 
as do I, then this will tickle your fancy to be sure. The 
singer/guitarist is Ernie Parada, and if you're aware of a 
couple of his earlier bands, The Grey Area and Black Train 
Jack, then you will know exactly what to expect, plus 
"lead" guitar duties are held down by Jason Lehrhoff who 
was also in The Grey Area with old man Ernie. The 7" has 
4 tracks but I believe the download code that comes with it 
gives you an extra track, so like the first release you get 5 
tracks, and between the two they make up a ruddy great 
album. There is an amazing energy about this band, 
something maybe to do with the incredible rhythm section 
of Alex Volonino on bass (and owner of the moustache) 
and one of punk rock’s greatest drummers Dave 
Wagenschutz, and also the song writing, and the tip top 
production really helps too. I just keep listening to this over 
and over, it's fricking awesome! Released on 3 different 
coloured vinyls, red, yellow and orange, and I'm proud to 
say I pre-ordered them on all 3 colours, ooh beautiful! 
Black Numbers: www.theblacknumbers.com (si) 

LIMP WRIST s/t LP La Vida Es Mus 

It’s been a while since I had anything new from Limp Wrist; 

I knew that they had the ‘Want Us Dead” 7” out a little 
while ago, but I didn’t ever get round to picking that up, 
despite hearing and liking it. Anyway, I took the opportunity 
to buy this at their gig in Brighton, and luckily for me, when 
you flip the lovely white vinyl over, side B has those 7” 
tracks I was missing. So, what we have here is pretty 
much what you’d expect, ferocious hardcore punk rock, 
with Martin’s usual screamed vocals, only better. I mean 
I’ve liked their other stuff, but this raises the bar a little with 
both the 12” and 7” tracks, and one listen is never enough, 

I always find I need to hear this through again before I’m 
satisfied. They were really great live too. 

La Vida Es Mus: www.lavidaesunmus.com (Tony) 

MAKEOUT PARTY "Lengths And Limits" CD Make 
Music Collective 

This, apart from being a band I have once again never 
heard of, is a really great album of top notch indie rock 
type stuff in the vein of Jimmy Eat World and the like. The 
crystal clear production really helps I think, with everything 
sounding spot on in the mix, there is a lot of "noodly" 
sounding guitar bits but it's pretty low in the mix and it 
sounds just right, where as sometimes it can start to grate 


on me if it swamps the songs. Track 3, the title track, starts 
off with just vocals and acoustic guitar but just when you 
expect it to kick in with the full band it stays simple with 
just an easy drum beat and a bit of piano before a real nice 
big finale later on, I like it. 11 tracks and the songwriting 
really stands out on them all I think, very strong. It's all 
pretty slow to mid paced but varied all the same and the 
vocals are excellent. Good personal lyrics and excellent 
artwork make this a top release. 

Make Music Collective: www.makecollective.com (si) 

N/N “Pasivos Muertos” 7” Lengua Armada 

This band features Martin Sorrondguy from Limp Wrist/Los 
Crudos, and after hearing just one song on-line I was 
sending off for their two EPs, this being the newest. I love 
this stuff; it’s hardcore punk, but with a slight rockin’ feel to 
it, mostly fast but they do slow down a touch at times to 
wonderful effect, and I can’t get enough. The lyrics are in 
Spanish, but I would like to bet that they aren’t just throw 
away rubbish. Their first, self titled, EP is also worth getting 
as it’s every bit as good as this. Brilliant stuff. I don’t have 
any contact info for the Lengua Armada Discos, but I got 
this record from Grave Mistake. 

Grave Mistake: www.gravemistakerecords.com (Tony) 

NEEDLES “Desastre” 7” Lengua Armada 

I have only just discovered Needles, but have wasted no 
time getting hold of their two EPs; this being the most 
recent. Needles are another project for Martin Sorrondguy, 
also featuring members of Talk Is Poison, and they are 
faster and angrier sounding than N/N; straight ahead, 
thrashy hardcore with Martin’s rasped vocals pushed to 
the limit; ferocious is the word I think I’m looking for here. I 
bought this with the N/N EP reviewed above from... 

Grave Mistake: www.gravemistakerecords.com (Tony) 

PLAKKAGGIO HC “Fronte del Sacco” CD self 
released (?) 

Well, after a bit of investigation on the World Wide Web, I 
discovered this lot are from Italy. They seem to be an Oi 
band with metal leanings musically! They are not what I 
would choose to listen to much and I’d probably enjoy 
them more live. That said they seem OK apart from the 
metally guitar solo’s! Lyrics? Not sure really as most of 
them are in Italian and the cover art is all a bit dark and 
satanic but there would appear to be a bit more to it than 
that? 

Plakkaggio HC: www.myspace.com/plakkaggiohc 
(Gaz) 

REMAIN OPPOSED “Time Waits For No One” CD Pee 

This one doesn’t do it for me; a more modern hardcore 
sound with way too many chugging, metal guitars. Apart 
from the speed of some of the songs there’s nothing here 
to excite or interest me. This band are far more likely to be 
found on one of the music channels than my stereo I’m 
afraid. 

Pee: PO Box 238, Marden, South Australia, 5070 - 
www.peerecords.com (Tony) 

SOCIAL CIRCKLE “City Shock” LP Hardware 

This one blew me away right from the word go, it’s exactly 
the sort of thing that I love; fast yet tuneful ‘80s influenced 
hardcore with not a single hint of metal. The first thought 
was “they sound a bit like Career Suicide”, but even 
though that’s true, there is more to them than that, and I 
even hear a bit of a Shitty Limits like feel to one or two of 
their songs. The title track opens up the album and sets 
the pace and the standard and I defy you not to be hooked 



by the time they hit the first chorus. There’s no pretension 
here, it’s just honest, fast punk rock that’s packed full of 
energy, enthusiasm and attitude. I love the trebly guitar 
sound, the straight forward driving rhythm section and the 
cool vocals. I love the sleeve design, and the lyric insert; 
everything has struck a chord with me with this release, it’s 
one of the best albums I’ve heard for a long time. 
Hardware: PO Box 1646, 49006 Osnabruck, Germany - 
www.hardware-records.com (Tony) 

STRAWBERRY BLONDES “Fight Back” CD Not On 
Your Radio 

Apart from their terrible name, everything else about this 
screams RANCID at you, right down to the back and white 
band photos. It’s all very well played and slick, but 
ultimately lacks the drive, energy, passion and urgency 
that makes for really great punk rock records. The first 
page of the CD booklet has a dedication to the miners and 
their families who took part in the 1984 miners strike, but 
the last page gives thanks to management people, 
booking agents and even Vans. Fighting back all the way 
to the mainstream. 

Not On Your Radio: www.notonyourradio.com (Tony) 

STRENGTH APPROACH “All The Plans We Made Are 
Going To Fail” CD Pee 

For some reason when I put this on I’d already decided I 
wouldn’t like it, and I have no idea why. I already knew of 
this band, but something in my mind was telling me that I 
would be disappointed with this; well, that something in my 
mind was wrong. There’s a strong NYHC vibe here, but 
there’s a melodic punk rock edge to the songs that I like, 
and if you need a pointer, the most obvious comparison 
would be Sick Of It All, but the band that keeps springing 
to my mind is Kill Your Idols, although I’m not sure that 
Strength Approach really sound like them very much, but 
there’s definitely something of that sound here. It’s nice to 
be wrong about a release, and a band. This version of the 
album includes three bonus tracks including Black Flag 
and Sick Of It All covers. 

Pee: PO Box 238, Marden, South Australia, 5070 - 
www.peerecords.com (Tony) 

THIS MESSAGE... 

ARTCORE 26 / A4 / £5 post paid 

On the rare occasions that I have reviewed Artcore in the 
past I often wonder where to start? It is true to say that I 
have not read all of this zine as I sit to type this review but 
thats because it is so packed and for that reason you can 
put it down and come back a week later. This often 
happens to me as that’s what happens when you work 
nights for a living! This issue comes with a CD from an old 
Canadian punk band called House of Commons titled 
“Guilty as Hell”. They played gigs (or 'shows' if you prefer!) 
with the likes of the Dead Kennedys, DOA and Black Flag 
back in the day to name but a few and if you liked the 
sound of those bands and the early 80's UK punk sound 
you will like H of C... This CD has the seven tracks from 
their 1983 “Patriot” mini LP and seven tracks from various 
demos 85 to 93... A great write up on them too in the 
sleeve notes. Back to the zine; interviews with Shot Baker, 
Capital, Shitty Limits, Harbour, Warprayer, The Cut Ups, 
Angry Samoans (write up rather than actual interview), 
Chris Walter, NOTA, Eighth Route Army and the Art of 
John Yeates. Packed! I've not read some of the articles 
either but what else can I say? A true labour of love, a 


mine of information and to an old fart like me, far better the 
written word than a website - having said that! I will supply 
the web address! 

Artcore: 1 Aberdulais Road, Gabalfa, Cardiff, CF14 
2PH - www.fourietterword.org.uk/artcore (Gaz) 

BARBIES DEAD 28 / A4 / 50p & SAE 

Probably one of the best issues of this zine to date. No 
band interviews but plenty going on with that essential 
punk ingredient. 

Barbies Dead: Woodhouse, The Square, Gunnislake, 
Cornwall, PL18 9BW (Gaz) 

GADGIE 24 / A5 / £1 .50 post paid 

Is there a better, more original zine writer in the UK today 
than Marv? I don’t think so and this issue, like every issue, 
is a joy to read. Packed with Marv’s funny observations 
and stories, reviews and even an interview with Aston from 
Boss Tuneage. I can’t wait for Marv’s book. Gadgie 24 is 
brilliant, that’s all you need to know. 

Gadgie: PO Box 93, Boston, Lines, PE21 7YB - 
mraadaie(a)hotmail.com (Tony) 

ISSUE 46 /A4/50p& SAE 

This must be the most prolific zine in the UK; I certainly 
can’t keep up with my reviews of it. In case you don’t know 
this zine, it’s a pretty thin A4 effort based in Basingstoke 
which is packed full of news, reviews and info on the local 
scenes around the south of England. I’m sure by the time 
this issue of SD hits the streets there will be another one of 
these to review. 

Issue: 25, Sarum Hill, Basingstoke, RG21 8SS - 
issuepunkzine@hotmail.co.uk (Tony) 

REMAINS OF A CAVEMAN 5 / A5 / £1 & SAE (I’m 
guessing, but it’s worth at least £1) 

I should have reviewed this months ago on the SD site, but 
for some reason I didn’t. I don’t know why as it’s a great 
zine. Lots of nice little sections, bits on football, films, 
traveling - Australia and Madrid, and tons more. I like the 
way Adam writes and I like the feel of the whole zine, it’s 
too infrequent for my liking though. 

Remains Of A Caveman: Adam’s moving I think so 
email for details - stecollective@hotmail.com (Tony) 

TV PARTY... 

SLEEP “Live At Harlow Square 09.03.91 DVD Boss 
Tuneage 

This is brilliant. Ok so I was, and I am, a huge fan of Sleep, 
but even I wasn’t expecting this DVD to have such good 
quality footage. It certainly brings back memories of seeing 
them 20 years ago (fuck, 20 years ago!), and it’s is very 
obvious to me why they left such an impression. 

Boss Tuneage: www.bosstuneaae.com (Tony) 

PANSY DIVISION “Life In A Gay Rock Band” DVD 
Alternative Tentacles 

A documentary about one of the original Queercore bands, 
and it was interesting to see where they came from, their 
objectives and inspirations. This is well worth a watch, and 
comes with a bonus Live DVD too. I did enjoy this film 
even though I’m more of a Limp Wrist man myself. 
Alternative Tentacles: PO Box 419092, San Francisco, 
CA 94141-9092, USA - www.alternativetentacles.com 
(Tony) 






